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New videos three times a week 


SILICON VALLEY 
The Pied Piper boys 
may be down, but 
they’re not out: These 
start-up geeks are 
both smarter and 
dumber this season 
as they hilariously 
contend with shady 
bros, code theft, 
and—worst of all— 
one another. (HBO, 
Sundays, 10 p.m.) 


FINDING NEVERLAND 

The 2004 Johnny Depp-Kate Winslet 
weepie gets a Broadway-musical face-lift 
complete with star turns by Matthew Morrison 
and Kelsey Grammer. With sweet nods to 
Peter Pan, the show finds its magic and soars. 


Mus 


7 The Top 10 Things We Love This Week / 


CList 


3 THE DOLL MAKER, by Richard 
Montanari The eighth installment in the 
popular Byrne and Balzano series sees 
the detectives 

investigating . : . 
a string of T H E 
gruesome - 
murders: Chil- 

dren are killed, 0 | | 

then posed 

in public like . A 
dolls. Your 
pulse will race M K R 
as they try to 


solve the case RICH M 
before another 
life is lost. ie bd 


COCKTAILS & CLASSICS 

Michael Urie and gossipy guests 
(including EW’s Jess Cagle and Jessica Shaw) 
dish weekly about their favorite films. It’s the 
best pairing of mimosas and Steel Magnolias 
since..last Sunday. (Logo, Sundays, 7 p.m.) 
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SOUND 

& COLOR, 
Alabama 
Shakes 
They rocked SNZ 
and conquered 
Coachella. Now 
the bluesy, funky 
foursome—fronted 
by awesome force 
of nature Brittany 
Howard—return 


INSIDE AMY SCHUMER ‘Season 3 cements Schumer’s rep as a comedian’s 
comedian, with cameos from Julia Louis-Dreyfus and Tina Fey and a star-studded spoof 
of 12 Angry Men that puts Schumer’s hotness on trial. (Comedy Central, Tuesdays, 10:30 p.m.) 


with a newly ry =” 8 "NO WORDS,” 
: P rik Fiassie 
expanded SONIC 2? The 26-year-old 
palate. But don’t eloren ere 
out—Telow 
worry, they haven’t * | Swede Tove Lo 
is a fan—woos 


lost their signature 
Southern grit. 


his crush with 
a pulsating 
j roller-boogie 
jam custom-built 
for a strobe-lit 


r x \ ? 
THE BLACK LIST TABLE 


INSIDE AMY SCHUMER: ALI GOLDSTEIN/COMEDY CENTRAL; HOWARD: PHIL BOURNE/REDFERNS VIA GETTY IMAGES; HASSLE: LEE CHERRY/RCA RECORDS; ESCAPE FROM NEW YORK: EVERETT COLLECTION 


READS The annual review of Holly- 
wood's best unproduced scripts is now a 
podcast, bringing the finest movies that 
never were to your device as actors perform 
screenplays and writers share backstories. 


couples skate. 
(And that mop 
of ginger curls 
doesn’t hurt 
either.) 


oe 
ant 


THE CHILDREN’S 
CRUSADE, by Ann 
Packer The writer’s 
latest character-driven 
saga follows one Cali- 
fornia family over five 
decades. Told from al- 
ternating perspectives, 
the novel explores the 
troubled relationships 
that leave everyone 
questioning who they 
are, together and apart. 


PAC 


ESCAPE FROM NEW YORK 

John Carpenter's 80s action classic gets the Blu-ray 
treatment it deserves from Scream Factory. The disc is loaded 
with special features like a behind-the-scenes look at the 
visual effects that turn Manhattan into a prison. 
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Get the Unlimited’ plan named Best Individual 
Plan for Typical Users by MONEY’ Magazine. 


Get 4G LTE coverage on America’s largest and most dependable networks 
for up to half the cost? Unlimited talk and text with 3GB of high-speed data 
is just $45 a month with no contract. Start saving at StraightTalkSwitch.com 
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Features 


18 COVER Mad Max: Fury Road 
It may be the most dangerous action 
movie ever made. Inside summer's 
full-throttle ride. BY NICOLE SPERLING 


24 Patrick Dempsey The actor 
spoke exclusively to EW about check- 
ing out of Grey’s Anatomy—for good. 
BY LYNETTE RICE 


28 Scream Queens A first look 
at Fox's new slasher comedy that 
will have viewers dying of laughter. 
BY TIM STACK 


30 Star Wars: The Force 
Awakens On April 16, 

fans everywhere got their 
first real look at the new 
cast and a new trailer. 

We take you behind 

the scenes of the day 

that shook the world. 

BY ANTHONY BREZNICAN 


ON THE COVER 

Tom Hardy as Max in 
Mad Max: Fury Road. / 
Photograph by Jasin 


Boland/Warner Bros. 


Photograph by ERIC RAY DAVIDSON 
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34 Josh Groban The superstar is 
about to release his seventh album— 
but first, a tune-up. BY MARC SNETIKER 


38 Alison Bechdel She changed the 
way we look at women in movies 

with her Bechdel Test. Now she has a 
Pulitzer-short-listed Broadway show 
and a book on the way, and Bechdel’s 
hoping one day there will be no need 
for her test. BY MELISSA MAERZ 
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A SHOW OF FORCE 
Daisy Ridley and John Boyega 
get ready for their close-ups 
as cast members of 
the latest Star Wars film 
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“DIDIDO 
THAT?” 


Entertainment Weekly at 20 


THIS WEEK IN OUR HISTORY...STARRING HEATHER LOCKLEAR AND STEVE URKEL 


Jaleel White was 
supposed to 
appear on Family 
Matters for only 
one episode. 
Instead, his nasal, 
nerdy Steve Urkel 
stole the show for 
all nine seasons. In 
our 1990 spotlight 
on then-13-year- 
old White—who 
will appear on 
Castle May 4—he 
told EW he hoped 
the character 
would become an 
icon. “I'd love for 
Urkel to take off,” 
he said. Mission 
accomplished. 


WHEN THIRTYSOMETHING TAUGHT TV HOW TO FEEL 


IN 1987 EDWARD ZWICK and Marshall baby-boomer group of friends— 
Herskovitz created an adult drama who struggled with love, marriage, 
that seemed, at the time, like some- children, careers, friendship, and 
thing of a revelation. The soft-lit, balancing it all. Without it, would we 
soft-rock vibe of thirtysomething ever have enjoyed feeling-feelings 
held a mirror up to a certain kind of shows such as Brothers & Sisters, 

real life. The action, so to speak, was Parenthood, and even newcomer 

the relatable conversations between Togetherness? Luckily, we never have 
the characters—an attractive to find out. —SARA VILKOMERSON 


APF 


Patricia Wettig and 
thirtysomething cover 
our May 4, 1990, issue 


THIRTYSOMETHING 
a <== seme eee 
BROTHERS & SISTERS PARENTHOOD TOGETHERNESS 


> 


In 1995 we defended Heather Locklear—as one should—after she came under style fire for 
sporting blond hair with dark roots. To back ourselves up, we cited similarly coiffed stars like 
Fabio and Courtney Love and asked Beverly Hills-based hair legend José Eber for advice. 
“Having roots makes you feel like you're totally in,” he said. And remember: The ‘90s are back. 


Feedback 


WRITE TO US! > EW. =PETTERS@EW: COM 


Cover girl Amy 
Schumer'’s bawdy 
humor was a total 
turn-on for reader 
James Atkins of 
Russellville, Ark. “| 
knew Amy Schumer 
was the funniest 


comedian working, 
but you've also 
reaffirmed my belief 
that she’s one of the 
sexiest women in all 
of show business. 
Gee, | hope she reads 
this!” The comedic 
stylings of the con- 
troversial Daily Show 
host-to-be, however, 
had Robb Gallo of 
New Haven, Conn., 
saying, “Maybe the 


question isn’t ‘Is 
America Ready 

for Trevor Noah?’ 
but ‘Is Trevor Noah 
Ready for America?’” 
Readers were ready 
to binge on Netflix’s 
new superhero 
show, Marvel's 
Daredevil though 
Julie Harrington 

of Lombard, Ill, 
bemoaned its lack of 
romance. “Yet again, 


the implied message 
with superhero 
series is No Girls 
Allowed. If these 
shows would stop 
acting as if charac- 
ters in committed, 
realistic relation- 
ships were a death 
knell, maybe net- 
works could focus 
on what all viewers 
want: a good, enter- 
taining story.” 


CONTACT US We 

want to know what 
you think. Send emails to 
ew_letters@ew.com or mail to 
135 W. 50th St, New York, NY 
10020. Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 


CUSTOMER SERVICE AND 
SUBSCRIPTIONS 

For 24/7 service, please use 
our website (www.ew.com/ 
customerservice), or call 
1-800-828-6882. 

You can also write to 
ENTERTAINMENT WEEKLY 
at P.O. Box 30608, Tampa, FL 
33630-0608. 
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Editor’s Note 


FOLLOW ME ON TWITTER > [_) @HenryGoldblatt 


the Must Watches of the Week. But more 
than anything I’m looking forward to 
watching approximately 87 hours of TV a 
week—and getting paid to do it!” (Hold on 
there, Ray, who said anything about paying 
you?) Check out Ray’s fine work on page 54. 

As we welcome back one EW institu- 
tion, we are, unfortunately, saying goodbye 
to another. You may not recognize the 
name Lou Vogel—because he has never 
written a story for EW—but he is the rea- 
son that you have received your magazine 
for most of the past two decades. Lou, who 
has run back-end operations for the brand 
over the last 17 years, stayed at the office 
till 2 or 3 a.m. every week to make sure the 
magazine got to the printer. He has worked 
for five editors, closed 1,220 issues, and 
troubleshot approximately one billion 


WHAT TO WATCH: THE REBOOT 


You TV fans are a powerful and influential bunch. 
You clamored for another season of Arrested 
Development. It happened. You lobbied for more 
episodes of The Comeback. You got ‘em. You 
begged Netflix for a sequel to Full House, and 


look, there’s Kimmy Gibbler! 


At ENTERTAINMENT WEEKLY, we take your feedback 


seriously too. Since I’ve become editor, there’s 
one sentiment I’ve heard from you repeatedly: You miss What to Watch, our popular 
TV-listing section. So I’m excited to tell you that WTW, as we call it in-house, is return- 
ing, penned by the clever, funny Bob’s Burgers superfan Ray Rahman. “There are 

a lot of reasons |’m excited for the return of WTW," says Ray. “The section’s history, 


problems with the wisdom and efficiency 
of Olivia Pope.* Someone will continue to 
do Lou’s job, of course, but Lou, himself, 
is irreplaceable. 

Let me know what you think of this 
week’s Mad Maxtravaganza by emailing 
me at editor@ew.com or tweeting me 
@HenryGoldblatt. 


| , , 
EWM 


AL 
Ky 
£4 
HENRY GOLDBLATT 
*Like Olivia, Lou likes wine, so if you see 


the guy in the photo to the right, please buy 
him a drink. He really deserves it. 


Just another day at the office 
for executive editor Lou Vogel. 
Just kidding, he never wore 
boutonnieres to work. Or suits, 
for that matter. 
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The Week’s Best 


“My pores are closely 


mes ie connected to my 
Grr, emotions. When one 
, is clogged, the 


other is clogged.” 


—Rogelio Jaime Camil) on 
Jane the Virgin 


“So basically what 
I’m saying here, people, 
is that Ihave the 
coolest mother-in-law, and 

you all can suck it.” 


—Kelly Clarkson, introducing 
Reba McEntire, at the Academy 
of Country Music Awards 


“The mayor’s wife 
is upstairs lying 
in a pool of blood 
while my team 
erases evidence 
from a crime 
scene. I'd say it 
takes a lot 

to surprise me.” 


—Olivia (Kerry Washington) on Scandal 


Sep eee 


“We dug 
coal together.” 
—Boyd (Walton Goggins), 
reminiscing with 
Raylan (Timothy Olyphant), 
on Justified 


“If Matt dies, are you 
going to start peeing on 
fire hydrants again?” 


—Caroline (Candice Accola), 
wondering if Tyler’s (Michael 
Trevino) werewolf curse will kick 
back in, on The Vampire Diaries 


“Making craft projects 
out of garbage is 
not how you save the 
environment. It’s 
what you do ona first 
date with 
Zooey Deschanel.” 

—John Oliver, discussing 


“A blind old 


weak Earth Day celebrations, man taught you 
on Last Week Tonight the ancient 
“ ways of martial arts. 
; W ho d 0 You Isn’t that the 
think you are? Gary plot to Kung Fu?” 


—Foggy (Elden Henson), 
to Matt (Charlie 
Cox), on Marvel's Daredevil 


Antoinette?” 


—Selina (Julia Louis-Dreyfus), berating 
Gary (Tony Hale) for spending too 
much money on her state dinner, on Veep 


Z 
oft i. 
CAMIL: GREG GAYNE/THE CW; GOGGINS: PRASHANT GUPTA/FX; ACCOLA: NINO MUNOZ/THE CW; OLIVER 
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Elizabeth Olsen, 
Joss Whedon, 

and Jeremy Renner; 
(inset) Scarlett 
Johansson 


A’ 


wy 
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IN AVENGERS: AGE OF ULTRON, the vol- 
atile artificial intelligence who serves as 
the new villain has an appetite for knowl- 


@ 

S ii XxX Sec rets [E ro mM edge that’s rivaled solely by his appetite for 
destruction. Not only does Ultron intend 
to lay waste to humanity, but the robotic 

t eC et @ ) Avenger Ss heavy (voiced by James Spader) would 


prove an unbeatable foe in any trivia con- 


What do Emily Dickinson, Gollum, and test. With the latest Marvel Studios movie 
old-school romance have to do with Avengers: —_heading to theaters on May 1, brush up on 
A ge 0 »f Ul tron? More than you think your own knowledge with some unex- 


pected secrets and stories from behind the 
BY ANTHONY BREZNICAN scenes of the superhero team-up. 


BEHIND THE SCENES | 
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SPOT THE VINTAGE ULTRON 
The face of the movie's Ultron differs 
greatly from the fanged design in the 
original comic books, which made him 
look like a metallic Count Orlok. But 
right after a zombielike iteration of Ultron 
is destroyed in the beginning of the 
movie, his consciousness is uploaded to 
a series of new bodies. One of the figures 
in the sea of robots is a quiet throwback 
to the comics. “We pay homage to his 
big angry face,” writer-director Joss 
Whedon says, pulling his cheeks back in 
demonstration to expose more teeth. 
“His mouth looks like barbells.” 


HULK, ULTRON (RIGHT): © MARVEL 2015 (2); SERKIS: TIM P. WHITBY/ 


GETTY IMAGES; EVANS: JAY MAIDMENT/© MARVEL 2015; ULTRON 
(LEFT): MARVEL; DICKINSON: THREE LIONS/GETTY IMAGES; CONDON 


MICHAEL BUCKNER/INSTYLE/GETTY IMAGES; BETTANY: KEVIN 


WINTER/GETTY IMAGES 


(From top) 
Andy Serkis; 
Mark Ruffalo’s 
Hulk; Chris 
Evans; two 
versions of 
Ultron; Emily 
Dickinson 


© MEET THE NEW GIRL 

We know that J.A.R.V.I.S., Tony Stark’s 
computerized butler (voiced by Paul 
Bettany), tangles with Ultron and loses— 
and his parts are salvaged to build 

new android hero Vision (also voiced by 
Bettany). So who's behind the Irish- 
accented female voice of Stark’s new 
Al? That would be Kerry Condon, who 
was Octavia on HBO’s Rome and more 
recently Mike the fixer’s daughter-in-law 
on AMC's Better Call Saul. 


WHAT'S IN A NAME? 
Scarlet Witch (Elizabeth Olsen) can use 
her powers to twist minds, and that’s 
exactly what her presence did to the 
crew on set. Blame the actress who plays 
Black Widow. “Scarlett Johansson and 
Scarlet Witch...it got very confusing,” says 
Marvel Studios president Kevin Feige. 
Even the true identities of Black Widow 
and Scarlet Witch (Natasha Romanoff and 
Wanda Maximoff, respectively) muddled 
conversation. Says Whedon, “Everything 
about their names made us crazy.” 
Further frying the brain were the multiple 
Johansson look-alikes on set; the actress 
was pregnant during filming and needed 
plenty of stand-ins for scenes. 


SWAPPING POETS 
FOR PUPPETS 


Spader was sold on Whedon's script when 


Ultron referenced the so-called Moth of 
Amherst. “It was an eight-foot robot, 
and in one of the scenes he was quoting 
Emily Dickinson,” Spader says. “I got 
more and more excited.” Whedon con- 
firms that Ultron did have an unhealthy 
obsession with Dickinson's poem 
“Because | Could Not Stop for Death,” 
but it was ultimately replaced with the 
Pinocchio song “I’ve Got No Strings.” 
“You know, creative [advertising] was 


News & Notes 


very angry when that got cut,” Whedon 
jokes. “They were like, ‘What's the in 
for Marvel fans?! Can we get some 
[T.S.] Eliot in there? “A pair of ragged 
claws” or something?’” 


© HOW HULK GETS IN SHAPE 


Andy Serkis costars as Ulysses Klaue, an 
illegal-arms trader who, in the comics, 
becomes Black Panther’s foe. The pioneer- 
ing motion-capture actor—best known 

as Gollum from The Lord of the Rings 

and Caesar from Rise of the Planet of the 
Apes—pulled double duty on set, helping 
Mark Ruffalo reshape his performance as 
the Hulk at Serkis’ workshop and studio 
The Imaginarium. “It’s an entire mo-cap 
facility, but with the attitude that mo-cap 
is a tool for an actor's imagination to fly 
without any limitation,” Ruffalo says of the 
operation. “[Serkis] becomes a coach of 
how to use that technology.” 


CAPTAIN AMERICA: VIRGIN? 


Chris Evans has an unusual theory about 
his scrawny soldier-turned-red, white, 
and blue hero: “He's probably a virgin,” the 
actor says. “| don’t know when it would’ve 
happened!” We remind Evans that in 
2011's Captain America: The First Avenger, 
he’s sent on USO propaganda tours with 
an entourage of dancers. “Maybe one of 
those girls blew his mind!” he says with a 
laugh, but maintains his theory. “He’s just 
a good guy. He was probably holding out 
for Peggy Carter and he’s probably a little 
more old-fashioned in that sense. He’s a 
very human guy. That’s why | like him.” 


Kerry 
Condon, 
Robert 
Downey 
Jr’s lron 
Man, and 
Paul 
Bettany 
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(Clockwise from above) Steve Coogan and Kathryn Hahn on Happyish; Philip Seymour Hoffman 


ASecond Chance 
At Happyish 


After years of development, the quirky Showtime series—originally set to 
star the late Philip Seymour Hoffman—finally gets its start. -RAY RAHMAN 


WHEN HAPPYISH, Show- 
time’s dark comedy 
about a family’s struggle 
against our corporatized 
world, debuts on April 26, 
it will have completed 
one of the unlikeliest jour- 
neys in television. It’s one 
that includes the death of 
its first star, Philip Seymour 
Hoffman, which nearly 
killed the series itself; a 
revival of the show with 
Steve Coogan as the lead; 
and some saucy sex scenes 
involving Keebler Elves. 
Happyish is partly set at 
an advertising agency, where 
protagonist Thom Payne 
(Coogan) is a beleaguered, 
deeply cynical creative— 
much like showrunner 
Shalom Auslander used to 
be. “I worked in advertising 
for 15 years,” he says. “I felt 
like | had a front-row seat 
to the downfall of Western 
civilization.” His series— 
which slams corporate 
America by bringing iconic 
characters and logos to life 
in less-than-innocent 
fantasy sequences—also 
shows Thoms life at 
home, where his wife, Lee 


(Kathryn Hahn), and son, 
Julius (Sawyer Shipman), deal 
with their own deep-seated 
issues. “It was along shot 
to get it made, because of 
its everything,” Auslander 
says with a laugh. “I thought, 
‘There are, like, two networks 
who would actually take it’ 
Thankfully, one of them did.” 
The pilot was shot in the 
fall of 2013 with Hoffman and 
Hahn, but the actor’s tragic 
death in February 2014 
brought the project to a halt. 


“After Philip's death, 
we felt emotionally 
adrift,” says director 
Ken Kwapis. 


“It was a real roller-coaster 
ride,” says Ken Kwapis, who 
has produced and directed 
much of the show. “After 
Philip’s death, we felt emo- 
tionally adrift.” Hahn echoes 
that sentiment: “The show 
was the last thing on any- 
one’s mind. It was the worst.” 
Happyish was shelved, but 
Auslander and Hahn had 
become attached to the 
show and decided to keep 
in touch. Showtime also 


held out hope. When 
Coogan read the script and 
signed on last summer, 
“[Showtime president] David 
Nevins called me and said, 
‘need a pilot by the end of 
the year!’” Kwapis says. 
With Coogan on board, 
the tone of the character 
shifted. Most notably, Thom 
became a British transplant, 
which created an additional 
layer of alienation. “We sud- 
denly had this guy who had 
this incredible skill set, and 
some of what we were 
doing with him was counter 
to that,’ Auslander says. 
Adds Kwapis, “As with any- 
thing, if you get a second 
crack at it, there are things 
that you change, finesse, 
improve. In a way, it was a 
chance to take stock of 
what we had and fine-tune 
it.” But for Coogan—who 
intentionally never watched 
the Hoffman pilot—it was 
a blank slate. “I think 
Shalom sees what I’m doing 
and starts to tweak and 
adapt. It’s reciprocal,” he 
says. “My job is to bring it to 
life and bring some of 
myself to the role.” 
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Johnny 
Deppas 
Whitey 
Bulger in 


Black Mass 


“HE COULD BE CHARMING. 
He could be ruthless. He was 
like a cobra—you never knew 
where he could strike,” says 
director Scott Cooper (Crazy 
Heart) of notorious crime boss 
Whitey Bulger, played by 
Johnny Depp in Black Mass (out 
Sept. 18). The film tells the true 
story of how Bulger, the brother 
of a state senator (Benedict 
Cumberbatch), became the 
most feared gangster in Boston 
while serving as an FBI infor- 
mant to take down the Italian 
Mafia. Depp may not seem the 
obvious choice for the role of 
the blue-eyed, fair-haired Bulger, 
but in character the effect was 
palpable. “A lot of people on set 
knew Whitey intimately,” says 
Cooper. “They got chills at the 
resemblance. Some of them 
couldn’t look at him.” 

To re-create the intimidating 
style and persona, Cooper 
and Depp pored over surveil- 
lance tapes and old FBI photo- 
graphs. Above right, Depp’s 
Bulger walks down the street 
after killing a man in a parking 
lot. “He murdered him in front 
of numerous witnesses in broad 
daylight,” Cooper says. “Ina 
word, Whitey was brazen.” So 
was Depp in his portrayal. 
“Tt’s easy to be the mustache- 
twirling villain, but this couldn’t 
be further from that,” the 
director says. “He is truly 
gifted.” —SARA VILKOMERSON 


Have Mercy: 
Full House 
Is Back! 


The return of Full House is officially 
on. Netflix has ordered 13 episodes 
of Fuller House, to air in 2016. 
“The first time [Jeff Franklin and 1] 
talked about bringing it back was, 
like, 2007 or 2008,” says Jodie 
Sweetin, who will reprise her role 
as Stephanie Tanner. John Stamos 
will produce and guest-star, and 
the plot will center on Stephanie 
and Kimmy Gibbler (Andrea 
Barber) moving in with single 
mom D.J. Tanner-Fuller (Candace 
Cameron Bure). (At press time, 
talks with the other stars were 
ongoing.) “Stephanie has sort of 
been the wild world traveler. I’m 
looking forward to bringing her to 
life as she is today,” Sweetin says. 
“You can’t ask for a better oppor- 
tunity than to do a series with a 
built-in fan base.” —Rennie Dyball 


The World's Most 
Beautiful Woman 


What did Sandra 
Bullock do when 
she found out 
Peopte had 
named her the 
World's Most 
Beautiful 
Woman? “I 
laughed. No, 
really. | just said, 
‘That's ridicu- 
lous.’ I've told no 
one.” In the issue (on stands now), 
the 50-year-old actress, who 
voices a villain in Minions (out 

July 10), talks beauty, her career, 
and her son, Louis—who’s unaware 


(Clockwise from top) Johnny 7 : 
Depp as Whitey Bulger; of her fame. “[He] doesn’t know 


the real Bulger; Benedict what I do,” she says. “He thought I 
Cumberbatch and Depp was an astronaut for a while.” 


News & Notes 


Cecily 
Strong 
Heads for 
the Hill 


She'll take on D.C. as 

host of the White 

House Correspondents’ 
Association dinner on 
April 25, but first, the 
31-year-old SNL star talks 
with EW about funny 
presidents, House of Cards, 
and dad jokes. —RAY RAHMAN 


You're going to be one of the 
last people to roast President 
Obama while he's in office. 
What's your game plan? 

There's a lot of crazy stuff going 
on right now. | want to go after 
the religious-freedom laws in 
Arkansas and Indiana, but who 
knows if that’ll even be a thing 
by then? Maybe they'll turn into 
very accepting, wonderful, gay 
places. In two weeks, Indiana is 
going to do only gay marriages! 
Is it easier knowing that Obama 
is a pretty funny guy himself? 

| think that makes it worse. 

It’s hard to follow the funniest 
president! You don’t want him 

to be funnier, you know? 

Is he the funniest president? 
Obama is very, very funny. 

He’s also a very coo! president. 
But for the purposes of comedy, 
obviously George W. Bush 

was the best. | 
don't know if it’s 
just because 
Nill Ferrell was 
so amazing 
[on SNL], but he 
was the easiest 
president to laugh at. Though 

| find him quite endearing now. | 
love what he’s doing these days! 
What was your initial reaction 
when you got the offer to host? 
| didn’t believe it, because it 
came from my dad. He worked 
for the Associated Press 

30 years ago, and he knows the 
head of the Correspondents’ 
Association. She emailed him to 


get in touch with me. Who would 
believe that? | don’t know if your 
dad is as goofy as mine, but | did 
not believe him for a week. 
Since he knows that world, has 
he offered any advice? 

He sent me one joke. It’s a thing 
he would post on Facebook and 
all his friends would be like, 
“That's great, Bill! LOL!” 

What's your favorite TV version 
of Washington? 
| love the H 


It feels sort of 
real. | have no 
basis to say that, 
but | take it as 
real. | think they probably all kill 
people, are real shady. 

Then you must be nervous. 

I'd better not offend anyone. 
They'll make a target of me. 
You're the fourth woman ever to 
host the dinner. Does that cross 
your mind as you prepare? 

It’s more exciting to everyone 
else. | am glad they asked a 
woman, but I’m not going as a 
big statement. But if people take 
it that way, that’s pretty cool too. 
So that leads to the “State of 
Women in Comedy” question... 
[Laughs] | hope | don’t sound 
negative. | do feel lucky to be a 
woman in comedy right now. 
Once producers found out they 
could make money off of women 
in comedy, it became an asset. 
SNL itself has been dominated 
by female performers lately. 
And everybody's really different, 
which is nice. It turns out not all 
women are the same, and our 
show reflects that. Who knew?! 
The WHCA dinner seems like 
the perfect event for the Girl 
You Wish You Hadn't Started a 
Conversation With at a Party. 
And that’s 100 percent how | get 
a lot of my jokes. This is her 
world. And she'll have tons of 
thoughts on next year’s election. 
It must make Nerd Prom that 
much more exciting. 

It is all nerds, right? But | still 
have to work [on SNL], so | 

can’t party as much as Id like to. 
Normally I’d out-party them all! 

| want you to print that—l need 
people to know that I’m very 
cool, that I’m always partying. 
Please write, “She’s very cool. 
She’s very much like a rock star, 
that Cecily.” 
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News & Notes 


ASK DALTON 


How guilty should one feel for illegally downloading \ 
content? And when is it acceptable to break up with a TV show? 
EW’s resident pop culture judge delivers his verdict. 


DALTON ROSS IS AN EDITOR AT 
OF ENTERTAINMENT ETIQUETTE 


| LARGE AT EW AND A MASTER 


So | am a poor twentysomething who can’t afford to pay for 
cable. | download all my TV shows (cough, illegally, cough). 
Should | feel [bad] when shows | like get low ratings or even... 
canceled?! Did | single-handedly doom [these shows] by 

not finding legitimate ways to view them? Did | accidentally 
almost kill Community...three times? —TAYLOR (@Taylor_Griffin) 


First off, if science has taught us anything it is that you cannot kill 
Community. You can start a feud between the showrunner and star, take 
away the showrunner, bring the showrunner back, take away several of the 
cast members, take away the network, and it stil! survives. No wonder the 
show's new motto is “six seasons and a movie...and then 60 more seasons.” 
Freakin’ Skynet couldn’t knock that thing out. That said, yes, you should feel 
guilty, Taylor. Look, I’m not going to go all Metallica-Napster on you, but good 
programs can’t continue without support—of either the subscription- or 
ad-based variety. Just be glad you didn’t use my beloved Ben and Kate as an 
example, because if illegal downloads helped get that Fox comedy canceled, 
then my tone would be far less civil. In related news, | now need to go see a 
therapist for my abnormal Ben and Kate obsession. 


Any advice on breaking 

up with shows? | try and 
try, but fear of missing 

out takes over and I end 
up sticking with shows 

I hate! —KYLE 
(@KyleLaurenDVM) 

Ah, Kyle. | believe the 
medical term for your 
condition is John From 
Cincinnati-itis. And | know 
it all too well. | watched 
that HBO surfing drama 
against my better judg- 
ment and did so purely 
out of fear—fear that the 
second | stopped watch- 
ing the show would stop 
sucking. SPOILER ALERT: 
It did not stop sucking. 
Of course, that program 
was a one-season-and- 
done disaster. What are 
far more nefarious are 
those shows that start 
out awesome and hook 
you, only to then sink 
into a creative abyss 

and drag you down 

with them not just for 
episodes but for full 
seasons. We're talking 
years of your life! You 
want to pull away. You 
know you should. And 
yet the faint glimmer of 
possibility that it might 
somehow, someway, get 
good again keeps you 
watching. This is fool's 
gold! Trust me: Breaking 
up with a show is one of 
the best feelings in the 
world—right up there 
with hitting unsubscribe 
on an email list. It is ulti- 
mate freedom! And just 
think of all the extra time 
you'll have once you ditch 
that DVR dead weight— 
time you can then devote 
to other TV shows that 
will stink by season 3. 
Circle of life, people! 


How many girly shows 
can | watch in a row before 
I have to turn over the 
remote to my husband 

for some sort of sports? 
—CANDACE 
(@CandaceHeckard) 
There's a mathematical 
formula in here some- 
where, Candace, and 

| guess it depends on 
exactly how “girly” the 
shows in question are, 
and how annoying the 
sports are. Like, one 
hour of Grey's Anatomy 
is probably a straight-up 
trade for one hour of 
basketball, but an hour 
of any Real Housewives 
might require a full 
game of hoops in return. 
On the flip side, if he’s 
planning to sit on his 
keister and watch golf, 
then | say a Lifetime- 
movie marathon could be 
in your near future! (And 
even then, you're still 
most likely getting the 
short end of the stick.) 
By the way, can we 
pause for the cause to 
appreciate the incredible 
gender stereotyping 
taking place right 

now? In truth, | have 
watched full seasons of 
Housewives myself 
Versey, if you must 
know) and am the only 
person—male or female— 
| know who sat through 
a Soap opera Starring 
Yasmine Bleeth and 
Casper Van Dien. All of 
which means | can watch 
as much damn sports as 
| want. (At least that’s 
what | tell my wife.) 


TWEET YOUR POP 
CULTURE QUERIES TO 
@DaltonRoss 


Tune in to Dalton’s radio show, EW Morning Live, every weekday from 8 to 10 a.m. on SiriusXM Channel 105 
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MAD MAX: 
FURY ROAD 
MAY BE 
THEM@ST 
DANGEROUS 
ACTION 
MOVIE EVER 
MADE. 
INSIDE 
SUMMER'S 
UIE: 
ilitlis ©) TLE 
RIDE. 


BY NICOLE 
SPERLING 


SOME 9,600 MILES FROM THE DESERTS OF NAMIBIA, 


George Miller sits in a sound-mixing studio 
on the Warner Bros. lot, preoccupied with 
pair of discordant notes. 
director is putting the final touches on his 
-in-the-planning 
$150 million Mad Max: Fury Road, a bonke 


magnum opus, the 12-years 


120-minute chase where 


a 
The 70-year-old 


S 
steel, death, and 


fanaticism meet on the sands of Africa. But 


articulat 


Furiosa (Charlize Theron), a 


iller can't think about all that right now. He's 
trying to perfect the volume of two stringed 
instruments—a cello and a bass violin—to 

e the intensity of distrust between his 
two heroes: Max Rockatansky (Tom Hardy), a 
broken-down former cop, and Imperator 


war-rig operator 


with a partially mechanical arm. {] The scene 


involves Furiosa’s behemo 
the driver's seat, hungry 
metal trap clamped ove 


th semi. Max is in 
and weak, witha 
his face. He has 


tried, and failed, to hijack her truck, and now 
he needs to decide whether letting her into 


the cab is the way to go. O 


h, and he's being 


AJ PA hak 2 PB kkk 


chased by an army of malcontents. 
“You're sitting on 200 horsepower of 
nitro-boosted machine,” Furiosa growls, 
leaning into the cab. “T’d say you’ve got a 
five-minute head start. You want that 
thing off your face?” 

The notes thrum in the background. 
“What do you think about reverbing 
those a bit more?” Miller asks his sound 
mixer, Chris Jenkins. Jenkins complies, 
the sound intensifies, and the moment 
spikes from unnerving to scary. Miller 


JASIN BOLAND (3) 


(Clockwise 
from top left) 
Riley Keough 
and Nicholas 
Hoult; Hardy 
and Charlize 
Theron; Hugh 
Keays-Byrne 
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likes it. “Getting the tones just right, that’s the big trick,” he says 
later. “You have to look for moments when you can go quieter; 
otherwise the movie just becomes one big assault.” 

But it is exactly that—one glorious, relentless assault. Fury 
Road (out May 15) is so overwhelming to the eyes, the ears, the 
mind, and even the heart that you may never look at action 
movies in quite the same way again. It’s a movie without sex, with 
almost no dialogue, set in a toxic wasteland ruled by the warlord 
Immortan Joe (Hugh Keays-Byrne). The Immortan has enslaved 
every woman to breed and provide milk to his troops, boys who 
are dying from their poisoned world and who believe that by 
fighting for him they will be granted an idyllic afterlife. (All that’s 
missing from this allegory is the promise of 72 virgins.) 

If that sounds a little heavy, we suggest you buckle up. Fury 
Road may look like the summer’s most high-octane ride, but it 
also has a lot going on under the hood. This is a movie that chal- 
lenges our perceptions about women and freedom, heroism and 
extremism, and perhaps movies themselves. “It’s really intense,” 
Theron says. “Even for somebody who was there, it’s a lot to take 
in. I left the theater feeling like I was just hit in the face.” 


HEN MEL GIBSON FIRST STEPPED OUT OF 
that black Ford Falcon, armored in 
black leather and rage, in 1979’s 
Mad Max, he became the newest 
incarnation of a centuries-old 
archetype—the lone righteous man 
yanked into heroism against his will— 
seen in everything from Greek mythology (Odysseus) to 
Westerns (the Man With No Name) to Star Wars (Han Solo). In 
that first film Max is a man seeking revenge for the murder of 
his wife and son, a motivation that would fuel two ’80s sequels 
(The Road Warrior and Mad Max Beyond Thunderdome) before 
the franchise petered out. 

So when Miller decided, almost 30 years later, to reimagine 
this postapocalyptic world for a new millennium, he needed to 
rethink Max, too, right down to his core. This time Max is a man 


\ 


wounded by his past, with nothing to 
lose but nothing to live for, either. 
“TSince Thunderdome] we are much 
more aware of post-traumatic stress,” 
says Miller, who has spent the interven- 
ing decades making life-affirming 
films such as Lorenzo’s Oil and Happy 
Feet. “Our culture has shifted, and 
even our superhero myths are able to 
address more damaged characters. You 
can’t stay still with Max. You have to 
keep exploring.” 

As the film opens, Max has been 
captured by the Immortan’s goons and 
hung upside down so they can drain 
his blood directly into their own arms. 
Not exactly a hero’s welcome. “It’s 
an interesting unveiling of someone who 
is dormant who crawls back into the 
present,” says Hardy, 37, a British actor 
who has built a career playing inscruta- 
ble men, including the masked villain 
Bane in The Dark Knight Rises and the 
mysterious lone driver in the indie Locke. 
“Rarely do you get a hero who comes in 
who's a bit rubbish. He’s world-weary 
and tired and wants a pair of slippers 
and a nice warm bath, and he doesn’t 
have any of that.” 

All those elements intrigued Hardy, 
but he didn’t want to sign on to the film 
without the blessing of Gibson, the only 
other man to have played the role. So 
Hardy asked him to lunch, and brought 
him a goodwill token: a handmade brace- 
let fashioned out of military paracord. 
(In the new film, Hardy’s Max wears one 
just like it.) “I was a little bit intimi- 
dated,” Hardy says. “Who wouldn’t be?” 
But it worked. Gibson phoned Hardy’s 
agents after the meeting. “He said, ‘I 
think you may have possibly found some- 
one madder than I am,” Hardy says. 
“That’s a compliment, right?” 

The real madness in Fury Road, 
though, comes not from Max but from 
Furiosa. To escape the slavery endured 
by all women, Furiosa has degendered 
herself into a sort of eunuch warrior. She 
intends to return to the home she was 
stolen away from as a child and forge a 
new world for herself and the five 
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women—the “property” of Immortan Joe—she’s stolen in her rig. 

The Immortan’s men take off after her, including Nux (Nicho- 
las Hoult), who’s draining Max’s blood into his arm at the time. 
(He hits the road with Max, as his IV bag, strapped to the front 
of his car.) Furiosa is the change agent and the catalyst for 
everything that happens next. “The thing that drives her is this 
overwhelming feeling of wanting to take ownership of her life 
and wanting to go back to a place of safety,” says Theron, 39, who 
won an Oscar for her lead role in the 2003 drama Monster. “I’ve 
been doing this for 20 years, and I didn’t think it was going to be 
an action movie that allowed me to explore a character this raw.” 

It would be noteworthy if Miller had simply flipped the gen- 
der roles and made Furiosa the alpha to a beta Max. But the 
director has done something more provocative than that. What 
elevates Fury Road is that neither Max nor Furiosa is a lone 
fighter. They are interdependent, and their survival depends on 
each character’s ability to trust and rely on the other. “I was 
very attracted to the idea of having a female warrior as Max’s 
equal,” says Miller. “What would Max do with someone who’s 
very damaged? To what extent could his humanity be pulled out 
of these wild events?” Those questions prove to be more reveal- 
ing than any romance would have been. That Miller answers 
them without ever taking his foot off the accelerator makes the 
movie not just remarkable but almost unprecedented. Getting 
there, though, was as brutal as the story itself. 


Hell on Earth 
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Hardy 
and 
director 
George 
Miller 
on set 


MAD MAX: FURY ROAD WAS SHOT IN THE VAST (NANT SSS ONE OF THE 


PLANET’S HOTTEST AND LONELIEST PLACES. BY DEVAN COGGAN 


There’s a reason they call 
it “the land God made in 
anger.” The Namib, con- 
sidered the oldest desert 
in the world, stretches 
along the southwestern 
coastline of Africa across 
three countries—Angola, 
Namibia, and South 
Africa—with more than 
30,000 square miles of 
scorched earth. It was 
here that George Miller 


decided to shoot Mad 
Max: Fury Road after 
ains forced him to 
scrap plans to shoot in 
he Australian outback. 
The Namib was a 
minor hot spot for 
ilmmaking a decade 
ago, serving as the locale 
or Beyond Borders star- 
ing Angelina Jolie and 
Flight of the Phoenix with 
Dennis Quaid. It almost 


never rains there, and 
temperatures can soar 
well above 100 degrees 
amid some of the tallest 


dunes on earth. A miser- 


able place for sure, but 
the perfect setting fora 
dystopian tale. “It didn’t 
feel like everybody was 
going to set every day,” 
Miller says. “It felt like 
we were going out into 
the wasteland.” 


ALMOST EVERY BREAKNECK SEQUENCE 
and car flip, explosion, and person 
attached to a moving vehicle in Fury 
Road is real. Miller wanted to avoid CGI 
as much as possible, and so, over five 
months of shooting in the Namibian heat, 
the director and his team constructed 
elaborate set pieces that often scared the 
hell out of them. “You see people rolling 
cars, flying off things, breaking things, 
breaking legs,” Hardy says. “We had one 
motorbike rider fly through the air and 
put his teeth right through the handle- 
bars on the landing. It’s pretty nasty.” 

Working without a net, and often with- 
out a script, the cast sometimes felt like 
the whole film might fly off the handlebars 
too. “There were times when I was like, 
‘George! What are we doing?!” Theron 
says. “We would show up with no scene 
numbers—we couldn’t even have a call 
sheet. And you look around and go, ‘What 
the f--- is going on?!’” Then, just when it all 
seemed on the brink of disaster, she says, 
“things hit and you look at George and go, 
All right. That was awesome.” 

That’s not to say she’s eager to do it 
again. Miller and his co-writers have 
written more installments, and Hardy 
says he’s up for another round, but Theron, 
well, she’s not saying no exactly... “There’s 
no part of me that’s like, ‘No f---ing way will 
Tever do that [again], ” she says. “But this 
movie was made, for George, for all the 
right reasons. Unless that happens again, I 
wouldn’t trust the process.” 

And anyway, Miller’s too busy com- 
pleting the film to get too wound up 
about launching a sequel. Still, it’s clear 
he’s invigorated by what he’s just 
achieved. “Given that it was such a tough 
film to make,” he says, starting to laugh, 
“Tm quite comfortable in saying it’s way 
better than it has a right to be.” It may, in 
fact, be his best. m 
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SPOILER 
ALERT 


Don't read this until 

you've watched the 

April 23 episode of 
Grey's Anatomy 


+ 
Dark and twisty doesn’t even begin to describe last 


week’s episode of Grey’s Anatomy. But nobody was more 
surprised at the dramatic exit of Dr. Derek Shepherd 
than Patrick Dempsey himself. The actor spoke exclu- 
sively to EW about checking out of Grey’s’—for good. 


By LYNETTE RICE 


ON A RAINY NIGHT IN EARLY APRIL, Patrick Dempsey performed his final scene 
as Dr. Derek Shepherd and walked off the set of Grey’s Anatomy for the last time. 
There were no tears, no goodbye party, no last-minute dash to the costume 
department to retrieve his favorite pair of scrubs. It was, as Dempsey would describe 
it, like “just another workday.” 

“Tt was very quiet,” Dempsey, 49, says two weeks later while sitting in his favorite 
restaurant, Feed Body & Soul, in Venice Beach, Calif. “It was very poetic. I got in my 
car, got in rush-hour traffic, and two hours later I was home.” 
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As fans—or anyone with a Twitter account—learned, the 
April 23 episode of Grey’s was the end of the road for McDreamy. 
His character’s death wasn’t exactly a surprise. Dempsey had 
been absent for six episodes this season—the first time in the 
show’s 11 seasons that he hadn’t appeared in every episode. In 
the past few weeks, legions of fans have been turning to social 
media to warn ABC and creator Shonda Rhimes that they’re 
playing with fire by even teasing such a mammoth development. 
“Tf something will happen to Derek I don’t know ifI can still look 
forward to more episodes,” wrote one fan. Another vowed on 
Dempsey’s Facebook page, “I have never missed one episode but 
I swear if [Rhimes] kills you off I’m done.” 

Dempsey is no stranger to his rabid female fan base—he even 
suggests that killing Derek may not be in the drama’s best interest. 
“Shepherd is a beloved character. People don’t want to lose him,” 
insists the actor. “He’s been in their lives for over 10 years.” But it 
turns out that he didn’t really have a say in the abrupt decision. 
“Things happened very quickly. We were like, ‘Oh, this is where it’s 
going to go,” Dempsey says with a blank stare. “T think it will be 
very shocking for fans, the way it happens. It’s really going to be 
powerful. I’m anxious to see what the response will be.” 


+++ KILLING A MAIN CHARACTER isn’t an unprecedented 
move, especially when it involves a central actor who wants to leave 
a popular show. Downton Abbey offed Matthew Crawley (Dan 
Stevens) in a car crash in 2018. The Good Wife pulled off a spectacu- 
lar shocker a year later, gunning down Will Gardner (Josh Charles) 
in the courtroom. But those deaths were predetermined; there 
was no time left on the actors’ deals. Dempsey, like his costar Ellen 
Pompeo, signed a two-year contract extension in 2014 that would 
keep Mer-Der on the series through 2016. If killing Dempsey’s 
character in the first year of his two-year pact was the plan all along, 
neither ABC nor Dempsey is saying so. 

The network would not comment on the terms of Dempsey’s 
contract, and when asked to explain what led to his departure, he 
answers haltingly. “It just sort of unfolded in a very organic way,” 
he says, sitting very still. “I don’t remember the date. It was not in 
the fall. Maybe February or March.” He reiterates: “It happened 
very quickly.” Did he know there would be so many hints about 
his demise? “There wasn’t a lot of discussion,” he says. Was he 
surprised? “No, not really. It was just a natural progression. And 
the way everything was unfolding in a very organic way, it was like, 
okay! This was obviously the right time. And then it was a question 
of...” He trails off. “That’s a question for Shonda.” 

But the show’s creator is not talking. Rhimes would only issue the 
following statement to EW: “I never imagined saying goodbye to 
our ‘McDreamy’—then again, none of us here at Grey’s Anatomy 
imagined any of the many journeys this show has taken us on. Now, 
Meredith and I are about to enter uncharted territory as we head 
into this new chapter of her life.” 

When other Grey’s cast members were asked to speak about their 
longtime costar, Chandra Wilson (Miranda Bailey) said to EW via 
email, “Patrick Dempsey will forever be known as Grey’s Anatomy’s 
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Pm focusing 
now on 
developing 
and racing 
and being 

a father to 
my children. 
Those are 

my priorities.” 


McDreamy. Derek Shepherd is a perma- 
nent part of television history, and the 
Meredith/Derek relationship is a major 
story point which our audiences have 
cared deeply about for years.” Meanwhile, 
Pompeo and Justin Chambers (Alex Karev) 
were unavailable for interviews. Regard- 
less, Dempsey insists he remains in a “very 
good” place with his alter-ego wife, Pompeo. 
In fact, the only time he displays any raw 
emotion about leaving the show is when he’s 
asked to describe what made Mer-Der so 
irresistible. “Beautiful chemistry,” he whis- 
pers, his eyes welling with tears. “It’s magic. 
We're like a married couple. It’s 10 years, 
and it was magic from the beginning.” 

His colleagues’ silence is par for the 
course considering the amount of back- 
stage drama that has long plagued the 
Grey’s set, like when Isaiah Washington 
used a homophobic slur against costar 
T.R. Knight, and when Katherine Heigl 
dropped out of an Emmy race in 2008 
saying she “did not feel that I was given 
the material...to warrant a nomination.” 
(Rhimes told a media outlet last October 
that there were “no Heigls” in her Scandal 
cast, and that she has developed a “no 
a--holes” policy, because “I don’t put up 
with bulls--- or nasty people. I don’t have 
time for it.”) 

This season it was Dempsey’s turn 
under the microscope. In November he 
went on an unprecedented six-episode 
hiatus amid rumors of more on-set 
tumult. “They tried to keep it secret as best 
they could,” says Dempsey, declining to 
elaborate other than to say he used some 
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(Clockwise from 
far left) Patrick 
Dempsey with 
Ellen Pompeo in 
season 3; in top 
McDreamy form; 
with his TV family 


of the time to race cars in Brazil. Not long after, it was announced 
that he was splitting from his wife of 15 years, Jillian. 

When asked if his home life has affected his work, Dempsey says, 
“Tm a professional. You leave your personal life at the door.” But he 
acknowledges that his shooting schedule took a toll on his three 
children. “It’s 10 months, 15 hours a day,” he admits. “You never 
know your schedule, so your kid asks you, ‘What are you doing 
on Monday?’ and you go, ‘I don’t know, because I don’t know my 
schedule. Doing that for 11 years is challenging... What I would like 
to do is focus on not being spread so thin. Those days are over.” 

The hours of the job aside, Dempsey still has only effusive 
praise for Rhimes, who gave him his iconic nickname after watch- 
ing his performance in the pilot. (“Patrick was seriously the most 
adorable man we'd ever seen on camera,” she told Oprah Winfrey 
in 2006. “We'd watch the monitor and think, ‘Look at his dreamy 
eyes!’”) And though Dempsey had worked steadily for two 
decades before joining Grey’s in 2005, with major roles in movies 
like Can’t Buy Me Love and Sweet Home Alabama, taking on the role 
of Dr. Shepherd was, as he calls it, “life-changing.” 

For McDreamy fans, the good news is Dempsey won't stay out of 
work for long, He already has two small-screen projects in the works: 
adrama called The Limit for SundanceTV that he describes as “Mad 
Men in the racing world in the 1960s” and a travelogue spy thriller 
called Fodors. Even more important to Dempsey, he'll have plenty of 
time for racing. A bona fide pro with a sizable roster of sponsors, 
Dempsey was headed to Dubai to train after talking to EW (which 
meant he was out of the country when his final episode aired). 
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Grey’s Growing 
Body Count 


They started with nine...and then there were four. We 
look at how the show has given its other original cast 
members their final send-off. By IsABELLA BIEDENHARN 


1/ KATHERINE HEIGL 

As Izzie Stevens, she 
survived brain tumors, bad 
breakups, and six seasons 
until Rhimes released her 
from her contract early—but 
she got out of Seattle alive. 


2,/ SANDRA OH 

Oh’s Cristina Yang saw the 
hospital through 10 seasons— 
and its countless name 
changes—before she left 
“her person” for a top cardio- 
thoracic job in Switzerland. 


3/ T.R. KNIGHT 

At the end of season 5, his 
character, George O'Malley, 
jumped in front of a bus to 
save a stranger, and wound 
up dying in the very hospital 
he worked at. 


4/ ISAIAH WASHINGTON 
After aiming a homophobic 
slur at Knight, Washington’s 
Preston Burke wasn’t 

invited back for season 4, 
though he did make a cameo 
in Cristina’s final arc. 


“T’m focusing now on developing and racing and being a father 
to my children,” declares Dempsey. “Those are my priorities.” As 
for acting, “I would commit to a show that is 10 to 12 episodes, but 
24 again...I don’t know if I would do that. It’s a very hard life. It’s 
financially rewarding, but there comes a point where, how much 
is enough, really?” 

Still, he knows that he was lucky to play Dr. Shepherd for as 
long as he did, and booking another prominent role may not be 
that easy. “It’s remarkable to be a working actor, and then on top 
of that to be on a show that’s visible. And then on top of that to 
be a phenomenal show that’s known around the world, and 
playing a character who is beloved around the world... It’s very 
heady. You never know whether you will work again and have 
success again,” he admits. 

He’s looking forward to seeing what else is out there. “I want 
to try something different. But will I be allowed to do something 
different?” he continues, his face a mixture of fear and anticipa- 
tion. “Is Derek so identifiable that I can’t go on and be someone 
else? That will be the challenge. To see if people embrace me as 
someone else.” 
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GETTING INTO THE RIGHT 
college can be murder. But on Fox’s 
horror-comedy Scream Queens, which 
has been picked up to series for a fall 
debut, it’s surviving college that’s the 
real life-or-death challenge. From 
Glee creators Ryan Murphy, Brad Fal- 
chuk, and Ian Brennan, Queens is an 
homage to the slasher movies of the 
’80s. (Or as Murphy puts it, “Heathers 
meets Friday the 13th.”) The premise: 
In 1995 Wallace University was 
rocked by a tragedy that befell a 
Kappa sorority pledge. Now, 20 years 
later, someone dressed in the school’s 
Red Devil mascot costume appears 
to be seeking revenge and picking off 
the student body. “Every character 
has the motivation to be the killer,” 
says Murphy, who promises that the 
first season’s mystery will be 
wrapped up. “It’s not revealed until 
the last episode, when literally the 
mask of the Red Devil comes off and 
we say, ‘Boom! Here’s your killer!” 


° 


Jamie Lee Curtis has become 

a genre icon thanks to her 

role in Halloween. So Murphy 
was hell-bent on having her play 
Dean Munsch. “If | didn’t get 
Jamie Lee Curtis, | didn’t want to 
do it,” he says. “The show is 

a tribute to her in many ways.” 
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« Kappa is ruled by 
° : president Chanel Oberlin 


(Emma Roberts) and her 
posse of pastel-hued 
ladies. Abigail Breslin (far 
left) and Billie Lourd 
(not pictured) play her 
henchwomen Chanel #5 
and Chanel #3, respec- 
tively. (Pop star Ariana 
Grande, not pictured, 
portrays Chanel #2.) 
“Dean Munsch makes 
Chanel accept everyone 
who pledges into the 
sorority,” explains 
Roberts. “To Chanel, 
that’s completely crazy 
talk. It kind of becomes 
a sorority of misfits.” 
Among the misfits are 
two new pledges: the 
secretive Grace (Skyler 
Samuels, in jeans) and 
the genius Zayday (Keke 
Palmer, in shorts). 


Lea Michele plays Hester, a not- 
so-stylish pledge with scoliosis. 
“We won't let her put on any make- 
up,” says Murphy. “Lea calls it her 
Charlize Theron Monster moment.” 


Pop star Nick Jonas plays 
Boone, a member of 
golfing fraternity the 
Dollar Scholars, which 
also includes Chanel’s 
boyfriend. Teases 
Murphy: “Nick’s char- 
acter is not who he 


Roberts is Chanel, the queen 

of Kappa, who's often draped head 
to toe in vintage Chanel. (Her god- 
seems to be. Boone has father is the label’s designer, Karl 

a dark side that comes Lagerfeld.) “She's the queen bee on 
out.” (Also to reveal campus,” says Roberts. “She's a bit of 
themselves: his abs.) ; a mean girl, but in a very funny way.” 
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AN ENTERTAINMENT WEEKLY & PEOPLE EXCLUSIVE 


A NEW FORCE 
REVEALED 


On April 16, fans everywhere got their first real look at the new ee a 
cast—and new trailer—for : DAVIDSON 
EW's Anthony Breznican had backstage access to it all and 


takes you behind the scenes of the day that shook the world. 


OSCAR ISAAC, 
DAISY RIDLEY, 
JOHN BOYEGA, 
KATHLEEN 
KENNEDY, and 
J.J. ABRAMS 
photographed on 
April 16, 2015, in 
Anaheim, Calif. 
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IT LOOKED LIKE THE Star Wars 
version of da Vinci's Last Supper, 
except it was a much happier 
affair marking the beginning of 
a new journey instead of the end 


of one. On April 15, the night 
before Star Wars Celebration— 
the first public presentation of The Force Awakens in Anaheim, 
Califidirector J.J. Abrams and Lucasfilm president Kathleen 
Kennedy hosted a small dinner in the Grand Californian Hotel 
next to Disneyland. 

It was a mix of galaxy newcomers and veterans: John Boyega, 
who plays the AWOL stormtrooper Finn, sat at one end of the 
banquet table with producer Bryan Burk; Anthony Daniels 
(C-3PO); Luke Skywalker himself, Mark Hamill; and Star Wars 
freshman Oscar Isaac, who appears as the X-wing pilot Poe 
Dameron. At the other end, Daisy Ridley, who plays the desert 
scavenger Rey, sat with Peter Mayhew (Chewbacca) and Carrie 
Fisher (Princess Leia), whose French bulldog, Gary, also occupied 
a seat. In the middle were Kennedy, Abrams, and Walt Disney 
Studios chairman Alan Horn, who each raised a toast to a new 
venture into the Star Wars universe. 

Many of the actors hadn’t seen one another since shooting 
wrapped in London last fall, and none of them had seen the new 
trailer. Until that night, that is, when Abrams’ laptop was passed 
around the table like some exotic drug. As each new person slipped 
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on the earphones and became transfixed 
by what was on screen, everyone else 
watched the resulting gasps, smiles, 
raised fists, and giddy applause. Near the 
end of these roving one-on-one presenta- 
tions, the nightly fireworks display at 
Disneyland exploded in the sky outside 
the open patio doors. The only things 
missing were dancing celebratory Ewoks. 

The next morning, the group would be 
flanked by R2-D2, the ball droid BB-8, 
and a phalanx of sleekly redesigned 
stormtroopers as they stood before 5,113 
fans in a convention-center arena to 
finally lift the cloak of secrecy around 
The Force Awakens. (Countless others 
would watch the live-streamed broad- 
cast.) But the night before, it was just 
them, the Star Wars family, now spanning 
generations. 

That night was also when the nervous- 
ness started in earnest. “T didn’t think of it 
until dinner, when somebody mentioned 
how many people might be watching,” said 
Ridley, a relative newcomer making her 
first-ever public appearance on behalf of 
one of the most anticipated films of all 
time. No pressure. 

The next day, during the hour-long 
presentation, Abrams, Kennedy, and their 
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three new leads offered clues about 
how we meet the characters from 
the film (out Dec. 18), leaving fans to 
connect the dots. Boyega’s Finn is a 
frightened stormtrooper on the run 
(not a Rebel infiltrator disguised in 
the white armor). On the scorched 
surface of the planet Jakku, Finn will 
seek help from Ridley’s Rey, who lives off the wreckage of a long- 
ago battle over her home world. Meanwhile, Isaac’s Dameron is, 
in the actor’s words, “the best frickin’ pilot in the galaxy,” whose 
destiny intersects with Finn’s when he is sent on a mission by “a 
certain princess,” ie., Leia. 

The discussion included a demonstration with a remote- 
control R2-D2 and an appearance by a working BB-8 that 
surprised those who assumed the beachball-size droid with a 
hovering dome head was only a digital visual effect. Kennedy and 
Abrams also delivered an upbeat assessment of Harrison Ford’s 
condition following the actor’s plane crash six weeks earlier, and 
original-trilogy veterans Hamill, Mayhew, Fisher, and Daniels 
greeted fans without so much as a tease of their exact roles this 
time around. 

Then came the grand finale: the second trailer for The Force 
Awakens, which would go on to tally 88 million views in its first 
24 hours online. Abrams and Kennedy headed to the corner 
of the stage to watch it play as the world laid eyes on those 90 
seconds of footage for the first time. The clip featured a melted 
Darth Vader mask and dialogue by Luke Skywalker from Return 
of the Jedi that led to online speculation about whether the villain 
might return, and it concluded with Han Solo saying to his 
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Wookiee co-pilot, “Chewie...we’re home.” 
The arena exploded in cheers. 

After the event, the participants were 
slow to part ways. Daniels and Hamill 
reminisced about the old days, when they 
were the newcomers geeking out over 
Obi-Wan Kenobi actor Alec Guinness. 
“Oh my gosh, I couldn’t stop talking to 
him about [his movies] The Ladykillers, 
The Lavender Hill Mob. But [Alec] said, 
‘No, no, I want to hear about your 
career,” Hamill remembered, doing a 
perfect impersonation of the late British 
actor. “I said, ‘Really? A soap opera and a 
dog food commercial? You want to hear 
about that?” 

Ridley and Boyega put on masks to 
walk the convention floor anonymously, 
still buzzing from their onstage debut. 
“You know what stuck with me was the 
moment when we all took the photos 
together,” Boyega said. “That was insane 
because I’m looking at the crowd, and 
then I look beside me and I’m seeing 
Daisy, I’m seeing Mark Hamill, I’m seeing 
Carrie Fisher, and I’m like, ‘Where am I?’” 

He was in a galaxy far, far away. But 
now it’s getting closer. Ml 
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Twitter-loving superstar 
is about to release Stages, 


The golden-voiced, his seventh album— 


tables in a tiny piano bar, singing in unison as 
the pianist in the center of the room plays a 
jubilant number from the Broadway musical 
Pippin. When Josh Groban—the internationally 
acclaimed four-time multiplatinum artist— 
strolls in, heads turn. Celebrity visits are not 
unheard of at Marie’s Crisis Cafe, this Man- 
hattan haunt dedicated to group-sing. (Every- 
one from Darren Criss to Jimmy Fallon has 
stopped by, and there’s YouTube proof.) And 
though fingers fly as guests text “Josh Groban 
just walked in,” their voices keep time and 
timbre. Groban, who has sung for the Pope, the 
president, and Celine Dion, hugs the wall. 

Of course, the 34-year-old knows the lyrics 
to the tune—he should, given that on April 28 
he'll release Stages, his seventh studio album, 
which consists entirely of musical-theater and 
film standards. The passion project features 
everything from a Phantom of the Opera duet 
with Kelly Clarkson to a chills-inducing cover 
of Willy Wonka and the Chocolate Factory’s 
“Pure Imagination.” But an all-show-tune 
album is a big leap of faith for both a fan base 
and an industry, even though Groban comes 
from a cutthroat theater background (he 
attended the prolific Los Angeles County High 
School for the Arts). 

It’s not in his nature to show up the other 
patrons, nor is he keen to sing on command— 
really, Julia Child doesn’t roast a chicken just 
because you invite her to a dinner party. But 
after 30 minutes and some whiskey, he takes a 
seat beside the piano. Slinging his arm around 
a 80-year-old interior designer, Groban begins 
to assist on “Empty Chairs at Empty Tables,” 
a somber serenade from Les Misérables that 
Eddie Redmayne sang in the film. A surge of 
electricity jolts the crowd as they start to real- 
ize: They’re singing with Josh Groban. He 
smiles. These are his people. 


walks into - piano par 


but first, a tune-up. 
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The most obvious thing was, Can I sing 
my face off in a way that feels unique and 
passes the goose-bump test? There was 
stuff we realized was great in context of 
a story, but we had to concede that we 
weren’t making a Broadway show. Also, 
my voice type tackles more of that 
classic era of musicals. I would love to 
sing something from Hedwig, but it’s a 
little bit of a square peg in a round hole. 


I was terrified! I thought she’d say no 
because she’s got a hit album and a new 
baby and such a busy career. But she’s 
actually a big Broadway buff. I’d wanted 
to sing with her for a while and I thought, 
Maybe this is crazy, but maybe this is 
the way to do it, with something people 
wouldn’t expect. And she’s got pipes. 


Solos at Marie’s are rare, but an hour after 
he shows up, everyone’s wondering when 
Groban will perform. He has stayed beside 
the piano, talking about dream roles and 
high school drama with six regulars who 
occupy the prime seats next to the upright. 
Only one patron has dared to perform a 
solo, and Groban cheers gleefully. But 
finally, the time arrives. 

The pianist plays the opening chords of 
“Anthem,” the triumphant love-conquers-all 
standout from Chess. Groban puts down 
his drink, and the bar chatter fades almost 
immediately. He closes his eyes and lifts his 
chin, and suddenly he is transformed. He is 
no longer the bashful bar newbie. He is Josh 
Groban, the velvet-voiced singer who 
entranced the nation with “You Raise Me 
Up” and “The Prayer.” Recognizing the 
magic, the pianist plays louder. Maybe he 
knows that this song from Chess is the 
exultant final track on Stages. Or maybe 
it’s because I slipped him a twenty. 


Absolutely. One of the reasons why in 
the last five years I’ve done more acting 


than in the first seven is that I kind of 
stopped being overly protective of “the 
brand.” I stopped taking protective 
advice—from management, labels, 
whatever. You can use things like social 
media to your advantage. You can go out 
there and be a person. 


There was this feeling of, No, you’ve got to 
be that guy on the pedestal staring down 
dramatically from the billboard all day, 
every day. You can be fun 
and funny with your friends, 
but when you’re in work 
mode, that’s the guy you are. 
I think there was a percep- 
tion of me earlier in my 
career that wasn’t appealing 
to a talk-show host to have 
me on the couch, or wasn’t 
appealing to a casting direc- 
tor to say, “Hey, you’re funny, 
be in my movie.” 


I got more comfortable 
with showing the other half 
of who Iam. Honestly, that’s 
when people started asking 
me to be in stuff. It wasn’t 
that I never wanted to do it; 
it was just that I started to 
do it myself. I told myself, 
“Don’t be afraid to be funny 
with other people, don’t be 
afraid to show that you’re a 
weirdo who's serious about 
your music but can also tell 
poop jokes if you feel like it.” 
I stopped being so precious 
about it. 


Things like Twitter didn’t exist when I 
started. There weren’t as many outlets 
for the other half back then. It’s ironic, 
the Ally McBeal thing. [Groban made his 
TV debut on the series in 2001.] I started 
my whole career doing a slapsticky 
acting job, and then it went silent. I’m 
grateful to independent comedies and 
people like Jimmy Kimmel, who saw 
that there was something there that 
would make people laugh. And then 
people called. I did The Office because 


Mindy Kaling direct-messaged me 
on Twitter. 


They want me to play bizarro versions 
of myself. When I was on Glee, I wasn’t 
Josh Groban. I was “Josh Groban,” hitting 
on Schuester’s mom and burping. I like 
that. We don’t have, in the U.S., the 
phrase “taking the piss” out of yourself. 


I think that it’s important to be self- 
aware and be able to just let the air out. 
What's your mother’s favorite version of 
Josh Groban? 

Probably when I was cohosting with 
Kelly Ripa. That was an opportunity for 
me to riff and talk to people the way my 
mom knows me. She loves that show, she 
loves Kelly. At the beginning of my 
career, she was always like, “Well, you’re 
doing Regis, right? They’re going to book 
you on Regis, right?” I think my mom 
prefers TV me to real me. [Laughs] 


“Don’t be afraid to show 


that you're @ weirdo who's 


but can 


Midnight looms. Almost 40 people crowd 
into the room, and the latecomers descend 
on Groban. That means it’s time to go. He 
gladly poses for photos with the original 
dozen or so who welcomed him into the bar. 
Fe slips on his leather jacket, and his small 
entourage heads outside—but he is not 
with them. One last familiar song has 
stopped him. He stands in front of the exit, 
arms wrapped around the two patrons with 
whom he’s been singing since his arrival. 

It could be the two whiskeys. It could be 
the finality of it all. Or it could be that the 
room is belting “What I Did for Love,” the 
iconic ballad from A Chorus Line about 
loss and optimism and the sacrifices artists 
make to pursue their dreams. Groban sings 
the loudest. 

How would 17-year-old theater geek 
Josh have reacted to Stages? 

The ironic thing is that it’s simultane- 
ously such a change for me and also 
completely where I started. Seventeen- 
year-old me was really insecure, really 
terrified. I’m still insecure and terrified, 
but I’ve got all this experience; back 
then, I was just blowing in the wind. 
What would you have told yourself? 

It’s important to not be overconfident. 
For me to have gone into this business 
without the expectation of success or 
celebrity was the right way to do it. If I 
had been signed the old-fashioned way, 
somebody would have said, “You’re 
going to be astar! We’re going to change 
your clothes! And your hair!” I was 
signed with “You’ve got a good voice. 
Good luck to you.” 


serious about YOU" music 


also tell Poop jokes.” 


That's it? 

There was no feeling of “What’s his 
brand going to be? What’s his image?” 
None of that. It was “You guys have fun 
in your little studio. We’re working on 
Sugar Ray over here.” To not have to be 
within that bubble of fad was, in hind- 
sight, a real blessing. 

Do you feel like you occupy your own 
space in music? 

There’s room for everybody. But I feel 
very blessed and surprised, too, that 
I’ve been able to stay in a lane that has 
rarely felt occupied. [Broadway legend] 
Barbara Cook, who was one of the first 
people to take me under her wing, told 
me, “It’s not about listening at the door 
of the audition room. It’s about realizing 
that there is really only one of you, and 
then everybody can find their own lane 
and occupy it.” 

What do you want to do that you haven't 
been given the chance to yet? 

I’ve talked to people about maybe creat- 
ing TV shows. Specifically, when people 
ask why I haven’t done a Broadway 
show, it’s because I don’t want to do it 
half-assed. I don’t want to do stunt cast- 
ing in something that’s three months out 
of my year because I’m touring. I want 
to do it the right way. I want to do it the 
way I was taught early on. 

Way back in high school? 

When I finally got to high school, I had 
come from schools where I felt like an 
outcast. Theater was the escape. It kept 
me busy, kept me working. It was, for 
me, what sports was to other people. It 
changes lives. m 
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Alison 
Bechdel 
Reflects on 
the Cult of 
Alison 
Bechdel 


by 
In 1985 Alison Bechdel changed the Melissa 
Maerz 
way we look at women in movies illustration 
with her now-legendary Bechdel Test ye 
(l only go toa movie if it features Bechdel 


at least two women talking to 

each other about something besides 
aman). Thirty years later, she has a 
Pulitzer-short-listed autobiographical 
Broadway show and a book on the 


way, and she’s hoping one day there 


will be no need for her test. 


When we asked this 
MacArthur genius, comic-book 
author, and feminist icon 
to draw a selj-portrait, here’s 
what she sent. May 1, 2015 EW.COM | 39 


Then you’re 


a fan of Alison 


Bechdel. But 
you might not 
know it yet. 


Out in the woods in March, behind Bechdel’s rural 
Vermont home, the 54-year-old cartoonist is tromping 
through the snow. Her black-rim glasses and her short, 
spiky hair are flecked with ice water melting down 
from the trees—still gnarled and bent from a recent ice 
storm. It’s jarringly silent out here, except for the 
crunch of her snowshoes. And my questions. We’re 
talking about the Bechdel Test, which judges the depth 
of female characters in movies and celebrates its 
30th anniversary this year. Bechdel is an Eisner Award 
winner, a best-selling author, and a MacArthur 
“genius” grant recipient, yet everyone always asks her 
first about the test, including me. Bechdel has mixed 
feelings about that. 

“The test was meant to be a joke,” she says, as she 
stops to catch her breath at the top of a hill. “But like 
any joke, it has a kernel of a very powerful truth.” 

This is the story of how a simple conversation 
between two friends was transformed into a great pop 
culture debate. Bechdel is the first to point out that she 
didn’t even invent the test. Back in 1985, her friend Liz 
Wallace had just seen Alien. Wallace explained that she 
had invented a rule to help her decide which movies she 
wanted to see: The film had to have more than one 
female character, and those female characters had to 
talk to each other about something other than men. “I 
thought it was hilarious,” Bechdel recalls. It was also 
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serious. Bechdel saw parallels to A Room of One’s Own, in 
which Virginia Woolf talks about how women’s stories 
either focus on men or don’t exist. 

Bechdel recounted Wallace’s idea in a 1985 strip of 
her groundbreaking comic Dykes to Watch Out For, 
which ran in alternative publications throughout the 
US. for 25 years. Now, she says, “it just baffles me that 
this lesbian-feminist idea from the ’80s is suddenly 
kinda mainstream.” 

But her test has always had a cult following. A fan cre- 
ated the site BechdelTest.com, where amateur critics 
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rate thousands of films dating 
back to 1892, giving them green 
check marks (“pass”) or red Xs 
(“fail”). In 2018 some Swedish 
movie theaters implemented a 
ratings system based on the test, 
and two characters discussed 
the test in a very meta scene 
of the short-lived NBC sitcom 
AtoZ. (“Hey,” said one woman to 
another. “Ifthere are two women 
talking about the Bechdel Test 
in this scene, does that pass the 
Bechdel Test?”) It has inspired a 
certain self-awareness among 
the actors and directors who use 
it to analyze the stories they tell. 
Melissa McCarthy says she’s 
definitely conscious of how 
female characters are portrayed. 
“Tf two female characters can’t 
have a conversation that doesn’t 
involve Prince Charming—my 
God!” she tells EW. “Not that you 
can’t have a movie about Prince 
Charming. But if the exception is one out of 60 movies, 
we should reevaluate.” 

Avengers director Joss Whedon says he’s often 
amazed by the films that earn green check marks. “I 
remember watching the last Fast & Furious and being 
like, ‘If you count beating the s--- out of each other, this 
actually does pass.’” Recently he and a producer on his 
new Avengers film, Age of Ultron, debated whether the 
story passes. It does, barely: In a flashback scene, 
a female instructor helps train Black Widow to be a 
secret agent. Yet while Whedon thinks the test is an 


Alison Bechdel (left) and in 1967 (below) 


important guide, he doesn’t always abide by it. “There 
are four major female characters in this movie who are 
all strong, competent, badass people, and complex and 
interesting,” he says. “Whether or not they go off 
and have a mandated conversation at a certain time. 
You can’t build [your story] by rules.” 

In 2015 should we still call it a victory when a 
woman says something to another woman that’s not 
about a man? Consider this: Movies like Cinderella and 
Fifty Shades of Grey pass the test, even though both 
stories focus on a woman getting a man, while films 
like Gravity with strong female leads sometimes fail 
because there aren’t enough characters to qualify. 
Slate writer Katy Waldman argued that the test pres- 
ents a low bar for movies. “Women can come off as 
human onscreen without passing (if, say, ‘Charlotte’ 
talks to ‘Ellen’ about a man named Kierkegaard),” she 
writes, “or they can inhabit films that pass the test and 
still treat them like sexy mannequins (Charlotte: ‘I 
love your pink heels!’ Ellen: “They match my under- 
wear!’).” Longing for a different metric, sci-fi fans have 
invented the Mako Mori Test, named for a character 
in Pacific Rim. It asks whether a film has at least one 
female character who gets a narrative arc that doesn’t 
support a man’s story. 

Bechdel understands why people might be ambiva- 
lent about the test, especially at a time when Hollywood 
is trying harder to reflect the real world. “It’s always 
easier to look at a radical idea when it’s not so radical 
anymore,” she says. Asked why there has been so much 
discussion about a test that’s 30 years old, Bechdel 
seems genuinely baffled. “The Internet has become this 
amazing vector for a younger generation of feminists 
who've used the test. And it’s a sound bite, a very concise 
little metric that’s easy to communicate...” Her voice 
trails off. It sounds like she’s ambivalent herself. 

“Tm trying to get more on board with it,” Bechdel 
admits, kicking snow off her boots. Then she reveals 
something that might surprise her fans. “I’m not the 
greatest ambassador for the test.... My favorite movie is 
Groundhog Day, which doesn’t pass the Bechdel Test.” 


The Dykes to Watch Out For comic that introduced the Bechdel Test 
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Let’s say you’re already an Alison Bechdel fan. 
Then you might not care as much about the Bechdel 
Test. You love her for other reasons. You’ve dog-eared 
your copy of her 2006 best-selling graphic memoir, Fun 
Home: A Family Tragicomic, which describes her experi- 
ence being raised by a closeted gay father and how it 
shaped their relationship and her identity as a lesbian. 
Maybe you've already bought tickets to the musical 
adaptation of Fun Home, which was named a finalist for 
the 2014 Pulitzer Prize for drama and made its Broadway 
debut this month. And, of course, you really want to see 
her studio in Vermont. I know I did. 

To get there, you duck under a string of Buddhist 
prayer flags on the porch, descend the staircase through 
a hallway that’s filled with boots and skis, and enter a 
light-flooded room. “Tn a way, Ihave my whole childhood 
in here,” Bechdel says. On one shelf, she keeps a pair of 
Converse, a gift from her late father, Bruce, who gave 
them to her when she was in college at Oberlin. “I always 
liked sneakers, and I was never allowed to wear them as 
a girl.” On another, there’s a teddy bear whose foot was 
torn off by a neighbor's dog. Taped to her drafting table 
are a dozen fortune-cookie fortunes she’s collected over 
the years, including this one: “Your home is a pleasant 
place from which you draw.” 

There's a Freud figurine, a photo of her live-in girl- 
friend, the artist Holly Rae Taylor, and diaries that date 
all the way back to when she was 10 years old. In the first 
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entry of her very first diary she has written in tiny, neat 
penmanship about eating foot-long hot dogs, playing 
catch, and spraining her ankle. “I went to the hospital to 
get it X-Rayed,” she writes. “I got to ride in a wheelchair.” 
It’s dated December 1970. The cover of the diary says 
“Ray Burial Vault Company, Tyrone, PA.” 

Growing up, Bechdel spent a lot of time at the family’s 
funeral home. In Fun Home, she writes that she used to 
get her real family mixed up with the Addams Family. 
She and her two brothers would play “corpses” while 
Bruce, an English teacher and part-time funeral director, 
embalmed bodies. “My dad and I both grew up in the 
same small Pennsylvania town,” announces Alison 
(played by Beth Malone) in the opening scene of the Fun 
Home musical. “And he was gay, and I was gay, and he 
killed himself—and I became a lesbian cartoonist.” 

Bechdel has often joked that her story isn’t exactly a 
“laugh riot.” It’s not. The musical ends with Bruce 
stepping in front of an oncoming truck at age 44, not long 
after Alison came out to her parents. But not all of 
Bechdel’s family members consider Bruce’s death a 
suicide, and some have struggled with the family secrets 
she has exposed. 

“T think I hurt my mother by writing about our family 
in the way I did,” Bechdel says. “She would tell me, ‘You 
don’t have the story right. This is not my story at all’” 
It didn’t help that Fun Home's follow-up, the graphic 
memoir Are You My Mother?: A Comic Drama, further 
dissected their fraught relationship. Asked what she 
thought of the book in 2011, Helen Bechdel offered a terse 
critique: “Well, it coheres.” 

It wasn’t until playwright-lyricist Lisa Kron (2.5 Min- 


this movie to pass: 
Carla Jean and her 


NOSGI9D TAVHOIW :SAVG OF NI AND V FSOTOL MOH ‘NOILIS1109 LL4u3Aa 


IAOW AVIS ‘NOILI31109 1VEOm JHL ‘FYIVNOITIIN V AYYVW OL MOH ‘v10Z TAANVW & ‘AXVTV9 FHL JO SNVIGYVND “GAAYASAY SLHOIY T1V 
‘"ANVdWO) ONIHSITESNd LYNOIYVH NIT4SIW NOLHONOH JO NOISSIWYAd Ad GALNINd3y “T30HIAE NOSITV Ad 9002 9 LHDINAdOD ‘JWOH NNJ 


These 
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male characters talk to each other about something besides a man 
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Anchorman: 
The Legend of 
Ron Burgundy 
2004 
Though work-related 
office chatter among 
female employees 
isn’t breaking any glass 
ceilings, at least it’s 
not male-centric. 


How to 
Lose a Guy in 
10 Days 2003 
Say what you will about 
implicit sexism, but 
these lady colleagues 
dish about jobs—and 
even sports! 


The Hot 

Chick 2002 
Girl-on-girl insults and 
cheerleading convos 
may play into stereo- 
types, but they pass. 


American 

Pie 2 2001 

Cute outfits or not, it 
isn’t great for the 
feminist cause if ladies 


only talk about clothes. 
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Movie 2000 
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How to 
Marry a 
Millionaire 1953 
Marilyn Monroe, Lauren 
Bacall, and Betty 
Grable discuss their 
shared interests: 
money and lunch. 
—Isabella Biedenharn 
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ute Ride, Well) and composer Jeanine Tesori (Caroline, or 
Change) adapted Fun Home into a musical that Bechdel 
started to understand her mother’s perspective. “I 
definitely had that feeling, like, here’s the most intimate 
information about my family and my life, and it’s in some- 
one else's hands,” she says. “I was being defensive—‘This 
is just a play. It’s not my life’” 

Over time, that changed. While the cast was prepar- 
ing for the Broadway premiere, Bechdel and her younger 
brother Christian gave the actors a tour of their home- 
town and slept in their childhood home. Christian devel- 
oped an intense bond with Michael Cerveris, who plays 
Bruce. Bechdel was reminded that her brothers don’t 
share her conflicted memories. “I was gonna tell the 
truth about my family,” she says. “That's what motivated 
me to write Fun Home. Only after the fact did I realize 
that that’s not how it works. Maybe there is no truth.” 


Okay, so say you’re more of a Jedi-level Alison 
Bechdel fan. Then you’re dying to know what’s next. For 
awhile Bechdel swore she’d never write another memoir. 
She wanted something lighter, something fun. But two 
years ago her mother died. By then Bechdel and Helen 
had reached some sort of truce. When Helen entered 
hospice care, her daughter moved in and stayed with her 
until she passed away. “It was so traumatic, I still haven't 
processed it all,” she says. “When you experience your 
mother’s death, you’re much closer to death.... That will 
be part of this new book, to rehash it through writing. It 
just feels insane that our parents die.” 

Piled on top of her drafting table are books for her 
new project: photography tomes about mountain climb- 


Judy Kuhn and Sydney Lucas in Fun Home 


ing, Stuart Little, Little Women, the collected works of 
Ralph Waldo Emerson. You might not guess from look- 
ing at the stack, but her new book started out as a 
cultural history of exercise. Bechdel was born in 1960, 
when the physical-fitness craze was just beginning with 
the popularity of Jack LaLanne and exercise machines. 
She followed all the trends through the decades: 
jogging, aerobics, martial arts, and yoga. She even 
bought an ab cruncher after watching an infomercial. 
“T’ve been very active and fit my whole life, but to what 
end? I’m still falling apart,” she says. “It goes against 
everything we believe as Americans! You’re not inde- 
pendent. You’re not that rugged individualist. We have 
to depend on each other. I can’t bear it.” 

On her wall calendar there’s a self-portrait sketch of 
her hanging on to a boulder, right next to the words rock 
climbing? It’s just one of the things she’s thinking of trying 
out for the book. Except the more she thinks about it, the 
more she knows it isn’t really a book about exercise. “For 
me, exercise is a defense mechanism against death, and 
one that is failing,” she says. “I guess I’ve been trying to 
prepare myself for death.” She laughs at how morbid that 
must sound. “But in a life-affirming way!” 

While we're on the subject, this feels like the right time 
to talk about how Alison Bechdel would like to be remem- 
bered. Between the prizes, honors, and Broadway show, 
the past few years could be the culmination of her life’s 
work. Think pieces are being written about how she has 
ignited feminist conversations and shaped pop culture. In 
a nice full-circle moment, Gloria Steinem compared her 
to Virginia Woolf. But a legacy is not on her radar. “Hon- 
estly, I haven’t thought about that,” she says. “I’m con- 
tinually amazed that my work has gone on being read as 
long as it has. I know this is gonna stop at some point. I 
have no illusions about that. I would love for my work to be 
read forever, but...I don’t know. I don’t care—I’ll be dead!” 

However she’s remembered, there will be a certain 
irony to her legacy. It won’t be until we’ve forgotten 
about that famous Dykes to Watch Out For comic that 
we'll know she has changed storytelling for the better. 
When smart movies about smart women are the norm, 
we'll have no use for her rules. Then you'll truly be a fan 
of Alison Bechdel, not the test. m (Additional reporting by 
Anthony Breznican and Nicole Sperling) 


May 1, 2015 EW.COM | 43 


WILDLIFE FAN & rs 
GREAT AMERICAN [im ; 
4 NICK OFFERMAN sth 


iis "pearance rt 
PLEDGE TO CAMP AT 
=< NWF. ORG/CAMPOUT 


Pouy 
e« “ Sey Photo: Emily Shur 


Wi sit ILDLIFE 


DORA HANDEL/CORBIS/HBO 


Kurt Cobain: 
Montage of Heck 


DIRECTED BY Brett Morgen 
NOT RATED, 2 HRS., 12 MINS. 
By Chris Nashawaty 


N THE OPENING moments of Brett Morgen’s 
devastatingly intimate documentary Kurt Cobain: 
Montage of Heck, there’s a series of Super-8 home 
movies narrated by the late Nirvana frontman’s 
mother. “I was head over heels in love with that 
child,” she says as the flickering image of a towhead with 
bright blue eyes and an even brighter smile waves at the 
camera. On a hissing old tape recording, she asks her toddler 
son who he is. And in the tiniest, helium-pitched voice, he 
replies, “I’m Kurt Cobain!” It just about breaks your heart. 
Could the live-fast-die-young god of grunge ever have been so 
sweet and innocent? 

It’s been more than two decades since Cobain was found 
dead at age 27, the victim of a self-inflicted gunshot wound to 
the head—the intimations of which could be found in his 
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lyrics and were known to his closest friends. In 
the immediate aftermath of his death, the 
myth-building began, as it tends to do with 
artists who leave us too soon. Since then, the 
narrative of Cobain’s life—on and off the 
stage and in and out of rehab—has become as 
familiar and ossified as gospel: the troubled 
Aberdeen, Wash., teen who started a garage 
band and vaulted to global superstardom, the 
sensitive soul swept up in a Sid-and-Nancy-like 
romance with Courtney Love, the battles with 
addiction, the overwhelming demands of fame, 
and the decision to check out. But as Morgen’s 
brilliant film (which also premieres May 4 on 
HBO) shows, the narrative was never quite that 
tidy. Normally I’m suspicious when a filmmaker 
gets into bed with his subject as Morgen has 
here. He had the cooperation of Cobain’s family, 
widow, and daughter. But that access merely 
allows the director to make Cobain’s story feel 
not only comprehensive and fresh but revelatory. 
Morgen gives us the man instead of the myth. 

Montage of Heck begins at the beginning, 
showing us the bright, happy kid who sinks into 
restless depression (the “teenage angst” that 
later “paid off well”). He’s shuttled between his 
divorced parents, never quite fitting in or 
feeling at home. Through hauntingly animated 
sequences that bring the young Cobain’s 
scribbled journals to life, we start to sympa- 
thize with the loneliness that eventually led 
him to form the band that would become his 
surrogate family. From there, we see Nirvana’s 
underground success with Bleach, followed 
by the meteoric, multiplatinum success of 
Nevermind and all the adulation and attention 
that followed. Interviews with Love, bandmate 
Krist Novoselic, and Cobain’s first girlfriend 
flesh out the portrait and hint at the inevitabil- 
ity of the musician’s tragic path, including the 
most difficult scene to watch in the film: a home 
movie where Cobain seemingly nods off on 
drugs as Love cuts their young daughter’s 
hair. It’s uncomfortable. It almost feels too 
private. And some Nirvana fans, who like their 
icons unblemished, may choose to look away. 
But it proves that Morgen isn’t interested 
in hagiography. He wants to show us the real 
Kurt Cobain, warts and all. A 
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Kurt Cobain as ateen ——— 


The Making of Montage 


The mythology around Nirvana frontman Kurt Cobain’s 
life and tragic death is well-known, but in the new 
documentary, director Brett Morgen plumbs deep beneath 
the rocker’s surface. -KYLE ANDERSON 


CONSIDERING HIS enigmatic 
personality, the impact of his 
work, and the sadness surround- 
ing his 1994 suicide, it’s no 
wonder several filmmakers have 
attempted to capture the essence 
and tell the story of Kurt Cobain. 
Most have been spectacularly 
unsuccessful: Gus Van Sant’s Last 
Days is a bore, Nick Broomfield’s 
Kurt & Courtney is a polemical 
hatchet job, and AJ Schnack’s 
About a Son is drily academic. 
Montage of Heck, which kicks 
off a brief theatrical run on 
April 24 before premiering on HBO 
on May 4, is a wholly different 
beast. There are the typical Cobain- 
related talking heads, including 
wife Courtney Love, bandmate 
Krist Novoselic, sister Kim, and 
mother Wendy O’Connor. But the 
film is primarily made up of audio 
and video taken from Cobain’s life. 
“Documentary as a medium is 
intended to look at people from 
the outside,” says director Brett 
Morgen (The Kid Stays in the 
Picture). “With Montage of Heck, 
we had the opportunity to look 
from the inside looking out.” 


The result is an almost embar- 
rassingly intimate, regularly 
thrilling, and sometimes harrowing 
look at Cobain, from his early 
family life through his troubled 
teen years, his rock stardom, and 
his tragic passing. Morgen was 
granted unprecedented freedom 
to sift through the Cobain family’s 
personal archive, which yielded 
hours and hours of home videos of 
Kurt as a child. But the real coup 
came when Morgen happened 
upon a box in a storage locker 
containing more than 200 hours 
of tapes that Kurt had recorded 
for himself. “I found that to be 
the most revealing and intimate 
material | was able to access,” 
says Morgen. “That really became 
the foundation of the film.” 

The musical experiments, sound 
collages, personal monologues, 
and recorded phone calls help paint 
a picture of Cobain as someone 
who couldn't help but create. 
“Music was one form of expression 
for Kurt, and it was the one form 
he expressed himself most 
successfully in,” Morgen explains. 
“But the thing about Kurt that 
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comes through is that he had to 
create. He had to purge these 
images and these sounds out 
of him. He would use any media 
available to him.” 

Of course, producing art wasn’t 
Cobain’s only addiction, and Heck 
does not turn a blind eye to Kurt’s 
struggles with heroin. Among the 
home video taken by the family is 
footage that finds Cobain, clearly 
stoned (though protesting he 
isn’t), attempting to hold baby 
daughter Frances Bean steady 
while Love gives her a haircut. It’s 
a profoundly sad, troubling piece 
of footage, the type of low point 
that public figures tend to bury 
forever. But Morgen had final cut, 
and had the particular blessing of 
Frances. “Her only dictate to me 
was to make the film honest,” 
Morgen says of Cobain’s little girl, 
now a 22-year-old woman. “She’s 
an artist, and she completely 
respected my autonomy as an 
artist. From the beginning she 
said, ‘This is your film.” 

With its almost exclusive reli- 
ance on the subject’s work and 
words, Montage of Heck goes far 
beyond the average rock doc, and 
as aresult manages to offer 
a fresh take on the Nirvana myth. 
“| was cynical,” Morgen admits. “| 
didn’t know going into this if there 
was anything left to be said or to 
be seen. But this story wasn’t 
about Kurt desiring to be famous 
and then once he got there kind 
of rejecting it. It’s really a family- 
origin story, and it’s about Kurt’s 
drive and determination to find the 
acceptance and the nurturing he 
so desired as a child. It’s really just 
about a boy named Kurt.” 
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Adult Benancrs 


STARRING Nick Kroll, Rose Byrne, Bobby Cannavale 
DIRECTED BY Ross Katz 
R, 1HR., 30 MINS. By Chris Nashawaty 


AS THEY’VE previously shown on both the big and small screens, Nick 
Kroll, Rose Byrne, and Bobby Cannavale are all first-rate comedians. Each 
of them knows how to sell an absurd joke by pushing it past its profane 
breaking point with deadpan ease. Which is why I had high hopes for Ross 
Katz’s Adult Beginners. But the film plays it too safe, sanding down its prick- 
lier edges in favor of cheap, feel-good sentiment. Kroll, the lizard-eyed loose 
cannon, stars as Jake, a shallow tech hotshot who returns to his suburban 
childhood home to live with his estranged sister (Byrne) and backslapping 
brother-in-law (Cannavale) after his start-up goes down in flames. In 
exchange for room and board, he reluctantly agrees to look after his 3-year- 
old nephew. The premise of an irresponsible jerk who redeems himself as a 
male nanny is a pretty wheezy one. And there aren’t enough laughs here to 
goose it past formulaic. It’s harmless and mild and likable, but it’s also a 
toothless comedy that should have had some bite. B= 
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Get Ready to Fall for 
The “Belgian Brando” 


You may not know Matthias Schoenaerts’ name (or how to 
pronounce it) yet, but after his performance in Far From the 
Madding Crowd and a slew of other films, you will. -JoE McGOVERN 


GABRIEL OAK, THE RUGGED shepherd at the 
heart of Thomas Hardy’s 1874 classic Far From 
the Madding Crowd, is one of literature’s most 
patient romantics. “I was fascinated by the 
absolute selflessness and sincerity and loyalty 
of that guy,” says Matthias Schoenaerts, who 
plays Oak in the stylish film adaptation of the 
novel (in theaters May 1). “And I was like, ‘Okay, 
I wanna get in here’ He’s a romantic soul, but 
it’s not all about ego-driven action. He doesn’t 
know anything about instant gratification.” 
Schoenaerts (just say SHONE-arts with 
a throaty cough) can relate. The 37-year-old 
Belgian actor, whose sonorous voice betrays 
just a cayenne pinch of an accent and the occa- 
sional charming malaprop like “energetical,” 
has resisted the easy buck. A few years ago, 
worried that the movie was too big for him, he 
passed on the lead role in the remake of Robo- 
Cop, preferring to carve out intense, dangerous 
portraits of masculinity in 2011’s foreign-film 
Oscar nominee Bullhead (as a steroid addict), 
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“I'd never 
seen such 
a huge, hulk- 
ing, hand- 
some real 
manon 
the screen.” 
—CAREY MULLIGAN 


Carey Mulligan 
and Matthias 
Schoenaerts in 
Far From the 
Madding Crowd 


2012’s French-language Rust and Bone (as Mar- 
ion Cotillard’s cage-fighting lover), and 2014’s 
The Drop (as a psychotic Boston street thug). 

“T remember watching Rust and Bone,” says 
his Madding Crowd costar Carey Mulligan, “and 
thinking that I’d never seen such a huge, hulk- 
ing, handsome real man on the screen. So I was 
overjoyed to get him in this film. Gabriel Oak is 
someone who tells you exactly what he thinks, 
and that’s the connection to Matthias. He’s got 
a fantastic ability to show what he’s thinking 
just through the way he looks at you.” The 
movie’s director, Thomas Vinterberg (The 
Celebration), concurs: “He’s incredibly intense, 
in a positive way. He can be doing almost 
nothing, yet he radiates and people love him.” 

Since Bullhead, for which he packed 60 
pounds of muscle onto his 6-foot-2-inch frame, 
Schoenaerts has been hailed as the Belgian 
Brando. Though as the infamous Method actor 
would have, he’s quick to defend against simple 
categorization. “Maybe in some roles I have a 
physical presence and a certain brooding 
energy that people might interpret as macho, 
but I never want to emphasize that,” he says. 
“The way I approach everything I do always 
comes down to one thing, which is love. And 
I don’t mean it in the flower-power type of way. I 
mean that, even if you look at The Drop, my 
character is insane, but it’s the loss of love that 
drives him that way.” 

His performance as Oak is quiet, dignified, 
and slightly aloofin a manner that’s sure to make 
audiences swoon. And they could be seeing a lot 
of him this year. Already, he starred in January’s 
erotic thriller The Loft, reprising his role from the 
Belgian original. In upcoming months he’ll 
appear opposite Michelle Williams in Suite 
Francaise, Kate Winslet in A Little Chaos, Tilda 
Swinton and Dakota Johnson in A Bigger Splash, 
Eddie Redmayne in The Danish Girl, and Diane 
Kruger in Maryland, as a soldier suffering from 
PTSD. “I shouldn’t tell you about it, but that part 
almost killed me,” he says. “It was crazy.” 

Laughter, he says, is the key to surviving a 
role like that, and everything else. “Life throws 
many funny and not-so-funny things in your 
path, and sometimes you can lose your sense of 
humor for a little while. It’s happened to me as 
well. But to go through life like that, Ijust don’t 
understand.” True to form, he can’t help inject- 
ing a cheeky movie reference into the 
conversation. “When you meet someone with- 
out a sense of humor, I’m telling you what you 
have to do. ‘Run, Forrest, run!’” 
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THE WATER DIVINER: MARK ROGERS 


R, 1 HR., 46 MINS. 


The odd couple at the 
crux of this whisper- 
quiet romance are a 
gloomy atheist (Martin 
Dubreuil) and a 
married Hasidic Jew 
(Hadas Yaron) who's 
suffocating under the 
mores of her religion, 
including her requisite 
mullet wig. Quebecois 
director Maxime 
Giroux mistakes long, 
wordless scenes of 
characters gazing at 
each other for tender- 
ness, but he imagina- 
tively uses gospel 
music as the forbidden 
food of love: Just as 
the couple are about to 
kiss for the first time, 
he cuts to dazzling 


1964 footage of Sister 

Rosetta Tharpe sing- 

ing “Didn't It Rain.” 
—Joe McGovern it 


R, 1 HR., 32 MINS. 


If you can get past John 
Travolta’s wispy thatch 
of chin hair and wide- 
of-the-mark Boston 
accent, Philip Martin's 
The Forger isn’t half 
bad. Travolta, coming 
off a string of forgetta- 
ble films, plays Ray 
Cutter, an imprisoned 
Beantown crook whose 
specialty is copying 
impressionist master- 
works. With a sick son 
(Mud's Tye Sheridan) in 
the care of his gruff con- 
man father (Christopher 
Plummer), Ray cuts a 
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EW | MORE ON EW.COM The Age of Adaline (in 
S 


but you can find our review on EW.com 


\ 
j 
'* 


er 


a 


Iris Apfel in Iris 


deal with a local 
mobster to get out of 
the joint and spend 
time with his kid 
before it’s too late. In 
exchange, he has to 
forge a Monet. The 
art-heist plot is pretty 
by-the-numbers, but 
Travolta nearly saves it 
with his doomed air of 
paternal helplessness. 
He makes you feel the 
weight of being at the 
mercy of forces bigger 
than oneself. At 61, he 
still possesses some- 
thing rare, even in rote 
material like this. 

—Chris Nashawaty 
Liv 


PG-13, 1 HR., 23 MINS. 


Albert Maysles, the 
legendary documen- 
tary filmmaker who 
died last month, 
reinvented the form 
with his brother, 
David, in such cinema 
vérité classics as 
Gimme Shelter and 
Grey Gardens. In his 
penultimate film, he 
aims his camera at 
outlandish 93-year- 
old style icon Iris 
Apfel for a profile 
that’s daffy, brassy, 
inspiring, and a bit 
slight. With her owl- 
ish glasses, nimbus 
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of white hair, and 
statement necklaces 
that must weigh 
more than she 

does, Apfel is a quint- 
essential New York 
character, unspooling 
wild tales about her 
and her husband's 
globe-trotting jour- 
neys in search of 
garments she calls 
“the cat's pajamas.” 
Although the film 
does hint at Apfel’s 
creeping sense of 
mortality as she 
donates her clothes 
for posterity, it never 
gets deep enough 
under her skin. 
—Chris Nashawaty (tf 


R, 1HR., 51 MINS. 
It turns out that 
Russell Crowe has 
always had a softer 
side—and an ambition 
to direct. In his debut 
behind the camera, 

he plays a grieving 
Australian farmer 
who has lost his three 
sons in WWI's bloody 
Battle of Gallipoli. 
Needing closure, he 
travels to the Turkish 
battlefield to find 
their remains and 
bury them at home. 
What follows is a 
soft-focus period 
piece that’s part love 
story, part rollicking 
adventure, and part 
war epic. And while 

it might have been 
tighter without 

one of those threads, 
it’s an affecting and 
assured portrait of 
fatherly love. 

—Chris Nashawaty 


elevision — 


= 7 
Michael Gambon, 
Rufus Jones, and 
» Julia McKenzie 


‘The Casual 


Vacancy 


Debuts April 29, 8 p.m. 
HBO 
By Clark Collis 
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S THE BUCOLIC, picture-postcard image of English 
village life any more based in reality than the world 
of Hogwarts? That’s the question this adaptation 
of Harry Potter author J.K. Rowling’s 2012 novel, 
The Casual Vacancy, raises...and then answers with 
a resolute “No.” 

The three-part drama is set in Pagford, a fictional burg that 
stinks of old-world charm but whose residents tend to smell 
less fragrant. This may be literally true in the case of Howard 
Mollison (Michael Gambon), the overweight chairman of the 
village’s ruling parish council. Mollison, we discover early on, 
has a nasty rash hidden beneath his stomach. This sore acts as 
both an echo of the village’s own pustulated underbelly and a 
warning that we may not be in the land of symbolic subtlety. 
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THE CASUAL VACANCY: STEFFAN HILL/HBO; HAPPYISH: MARK SCHAFER/SHOWTIME 


Reviews Television 


Epidermal issues aside, the local bigwig’s main irritation is that a 
prized village building, Sweetlove House, is being used as a counsel- 
ing center for drug addicts like mother of two Terri Weedon (Keeley 
Forsyth). The snobbish Mollison wants this piece of real estate 
turned into a spa—a plan that has been historically opposed by 
another council member, Barry Fairbrother (Rory Kinnear). When 
Fairbrother unexpectedly drops dead, Mollison persuades his 
lawyer son Miles (Rufus Jones) to stand in the ensuing election, 
which finds him facing off against nervous, wig-wearing teacher 
Colin Wall (Simon McBurney) and Barry’s bully of a half brother 
Simon Price (Richard Glover). The electoral battle, which provides 
the show’s narrative spine, rapidly and 
nastily escalates after someone claim- 
ing to be the ghost of Barry Fairbrother 
starts to reveal damaging information 
(Ba) (Pl) about each candidate on the Internet. 
The Casual Vacancy shares with the 
Harry Potter films an enclosed eco- 
system and the Dumbledore-playing 
(PP) (is) Gambon—and precious little else. 
PORK PIES: abs HYMN-SINGING Director Jonny Campbell (the U.K. 
zombie series In the Flesh) and screen- 
(se) writer Sarah Phelps have wisely 
winnowed down the vast, Middlemarch- 
evoking cast of characters featured in 
Rowling’s book, but stay close to the 
spirit of the tome. Which is to say, The Casual Vacancy is very adult 
in its themes and very foulmouthed in its dialogue (“F--- off, you 
crying t--t!” is just one of the many lines that would surely have 
resulted in immediate wand confiscation if uttered by a member 
of Gryffindor). Also, like the book, the miniseries can come across 
less as a believable depiction of a community than as a collection 
of grotesques, despite the best efforts of its top-notch cast to give 
their roles three dimensions. The one major exception is Terri’s 
daughter, Krystal, a fully fleshed-out character played to perfec- 
tion by newcomer Abigail Lawrie. Indeed, the true revelation here 
is not the tired cliché that small towns have dark secrets but 
rather the actress’ deft inhabiting of the flinty yet vulnerable 
teenager. Even if the show as a whole is a less-than-enchanting 
experience, Lawrie’s Krystal should still cast a spell on viewers. B 


THIS SHOW CONTAINS 
THE FOLLOWING: 


BRITISH POLITICAL 
ACCENTS INTRIGUE 


STOLEN LIBRARY 
GOODS ORGASM 


Happyish 


Debuts April 26, 9:30 p.m. 
SHOWTIME 
By Melissa Maerz 


DARK COMEDIES AREN’T often subtle, and 
Happyish is no exception. Each episode begins 
with a character flipping off someone—Thomas 
Jefferson, Florence Henderson, God—before 
an angry punk version of “If You’re Happy and 
You Know It” blasts over the credits. For an 
ambitious show that wrestles with one family’s 
search for happiness, its targets are too easy. 
Advertising exec Thom Payne (Steve Coogan), 
whose name recalls the 18th-century philoso- 
pher, rages against the buzzword-spouting, 
stocking-cap-wearing millennials who’ve taken 
over the firm. And everything makes his artist 
wife (Kathryn Hahn) grumpy—including her 
self-pitying Jewish mother, who always brings 
up the Holocaust, and her yuppie neighbors in 
upstate New York. At its worst, Happyish feels 
like the mighty yawp of aging hipsters who are 
bitter for no good reason and weirdly out of 
touch with the way culture works. 

At its best, though, it’s like nothing else on TV. 
Created by writer Shalom Auslander (Foreskin’s 
Lament), it explores philosophy in creative ways, 
as Thom imagines how Samuel Beckett would 
survive the digital age, or listens to his boss 
(Bradley Whitford) argue why ISIS make 
excellent brand marketers. (Each episode also 
“stars” a different thinker: Nabokov, Camus, 
Freud.) Its more absurdist moments are so 
bizarre, they’re advanced. In one scene, Thom 
dreams of having sex with a cartoon Keebler 
Elf. Maybe Happyish is really flipping off the 
traditional family comedy. And that’s a good 
enough reason to keep watching—for now. B 


, Kathryn Hahn, 
= Sawyer Shipman, 
Mand Steve Coogan 
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SPOILER 


ROOM 


Jada Pinkett 
Smith 


EW.com’s Spoiler Room (ew.com/spoilerroom) 
is the place for intel addicts to go every week 
for scoop on what’s coming up on their 
favorite shows—including shifting alliances 
and surprise resurrections. —NATALIE ABRAMS 


Will Gotham’s Fish Mooney 
Sleep With the Fishes? 


FISH MOONEY (Jada Pinkett Smith) will 
return to town in the April 27 episode 
with one goal in mind: “to stake her claim 
as queen of Gotham,” exec producer 
Bruno Heller says. That explains her 
regal new look. “Dress for the job you 
want to have, not the job you have,” he 
teases. Though Mooney lost an eye and 
took a bullet while imprisoned by the 
Dollmaker (Colm Feore), those setbacks 
have only prepared her for what’s next. 
“She comes back at a moment of crisis 
where Falcone and Maroni are in open 
conflict with each other. She has the 
possibility of running the whole town.” 


But first she’ll have to contend with a 
few old foes, including the Penguin 
(Robin Lord Taylor), with whom she'll 
have a spectacular face-off. “The conflict 
has been simmering all year, and this is 
the final showdown,” Heller says. 

While fans expect Mooney to meet 
her maker (Pinkett Smith says she won't 
be back next season), Heller says to 
expect the unexpected. “Gotham is a 
crazy place. When you think something 
is going to happen the way you expect it 
to, things turn around.” Of this you can 
be sure: Gotham will end its freshman 
run with “a very iconic moment.” 


Scandalous 
Loyalties 


Though Russell (Brian White) 
has seemingly completed his 
mission of taking out Jake 
(Scott Foley), that’s not the 
last we'll see of him. We'll 
find out just what he’s made 
of in the April 30 ep when 
he’s torn between his loyalty 
to B613 and his feelings for 
Olivia (Kerry Washington). 
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An Originals 
Return 


Stopping witch 

Dahlia (Claudia 

Black) from stealing 

baby Hope in the May 11 season 
finale may seem impossible, 
but EP Julie Plec says Klaus 
(Joseph Morgan) & Co. do stand 
a chance after “they resurrect 
a secret weapon.” Fingers 
crossed it's Buffy’s Mr. Pointy. 


Remembering 
Jonathan 
Crombie 


To a generation of fans, the 
Canadian-born actor was 
dreamy boy-next-door 
Gilbert Blythe. But he was, 
of course, so much more. 
Here, his Anne of Green 
Gables costar Megan Follows 
shares her memories of 
Crombie, who died on 

April 15 at the age of 48. 


The first time we met was in 
the Anne of Green Gables 
production office for a prelim- 
inary read-through of the 
script. | was 17. | think Johnny 
was 18. | remember thinking 
he was so sweet and non- 
threatening in the best way. 
Because we were all nervous, 
and he put you at ease. He 
had a wonderful sense of 
humor, so we laughed a lot. 

| remember we had shot 
the spelling competition 
where Anne wins over Gilbert 
by spelling chrysanthemum 
correctly. Jonathan decided 
Gilbert was the worst speller 
in the world and he could 
not spell anything. So he'd do 
this running joke where he 
would be smiling with a hand- 
ful of very wilty flowers in his 
hand and trying to spell what 
they were. And I'd be laugh- 
ing hysterically. 

The last time | saw him was 
when he came backstage 
at a performance | had done 
in 2013, in a play by Margaret 
Atwood called The Penelopiad. 
It was so wonderful to see him. 
He surprised me by coming, 
and we went out afterward and 
talked about what we were 
doing with our lives. He was, 
as always, a real sweetheart. 
I'm going to miss him. 
As told to Amy Wilkinson 


Megan Follows and Jonathan 
Crombie in 1987’s Anne of Avonlea 
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PENNY DREADFUL: JIM FISCUS/SHOWTIME; SALEM: WGN AMERICA; TURN: WASHINGTON’S SPIES: JAMES MINCHIN III/AMC; REIGN: BEN MARK HOLZBERG/THE CW; RIPPER STREET: BBC 
AMERICA; WOLF HALL: ED MILLER/PLAYGROUND & COMPANY PICTURES FOR MASTERPIECE/BBC; OUTLANDER: NEIL DAVIDSON/SONY; A.D. THE BIBLE CONTINUES: JOE ALBLAS/NBC 


Reviews Television 


Quiz! 


Whose Corset Is That Anyway? 


With period pieces reaching peak popularity, there have never been so many old-timey cravats, crinolines, and 
cloaks parading across your TV screen. But not every historical series is cut from the same cloth—only a 
moldy rogue would wear a doublet in the 1800s! Don’t be a moldy rogue. Test your knowledge of bygone fashion 
by correctly matching the costumes to the costume dramas below. —RAY RAHMAN 


1 y 3 4 5 6 7 8 
Wolf Hall Turn: Penny Outlander Ripper Reign A.D. Salem 
PBS Washington’s Dreadful Starz Street The CW The Bible WGN 
Spies Showtime BBC America Continues America 


AMC NBC 


9°8‘H'L‘d'9'4°S‘9O'V WE 49°C ‘A LAI May 1, 2015 EW.COM | 53 


What to Watch 


A DAY-TO-DAY GUIDE TO NOTABLE PROGRAMS* BY RAY RAHMAN 


THE LAST MAN ON EARTH 


SUNDAY, MAY 3 | 9:30-10PM | FOX 


The end of the werld season is upon us, and Tandy, the man for- 
merly known as Phil Miller (Will Forte), has been doing his best 
to alienate the few survivors left on this planet. “He has dealt 
with every situation in every scenario in the exact wrong way, and 
it always catches up to him,” says star/creator Forte. “There have 
been very little repercussions so far, but in this episode, there are 
repercussions.” They involve the newest Last Man on Earth, that 
Special Forces soldier-turned-Habitat for Humanity contractor 
(Boris Kodjoe) who is also named Phil Miller and is connecting 
with old Phil’s ex Carol (Kristen Schaal). “There is a showdown,” 
hints Forte. “It is a moment of reckoning.” And we reckon you'll 
drop jaw during the multi-cliffhanger ending, which “resolves in 
a slightly surprising way, and then something bonkers happens,” 
says Forte. He sums up: “This episode is filled with pathos, with 
suspense, and with toilet-paper corn dogs.” —pan snierson 
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MONDAY APRIL 27 


» Tales of the Grim Sleeper 


9-10:45PM | HBO 


Imagine if a serial killer murdered 
numerous women over two decades and 
the police did virtually nothing to stop 
him. Sadly, no imagining is necessary: 
Documentarian Nick Broomfield 

(Biggie & Tupac) dives headfirst into 
South Central L.A., where those very 
events took place. In one of the most 
urgent, anger-inducing movies of recent 
years, Broomfield interviews the acquain- 
tances of Lonnie Franklin, arrested in 
2010 on multiple homicide charges, and 
finds an unlikely sidekick in former prosti- 
tute Pam Brooks, who guides him toward 
a repugnant truth. No one from the 

LAPD agreed to appear on camera—a 

fact that only justifies and energizes the 
film’s sense of outrage. A finger-on-the- 
zeitgeist masterpiece. A —Joe McGovern 


» 2 Broke Girls 


8-8:30PM | CBS 


» Castle 


10:01-11PM | ABC 


Max and Caroline 
try to enter the 
male-modeling 
industry. That's 
code for “buy 
advance tickets to 
Magic Mike XXL.” 


» RuPaul’s 
Drag Race 


9~10PM | LOGO 


John Waters judges 


as the queens 
parody his films. At 
last we'll see who's 
got the best Pecker! 


>» The Draft 


9-10PM* 


PBS 


It'll be followed on 


Tuesday by The 
Day the 60's Died, 
a.k.a. the day Roger 
Sterling grew his 
mustache. 

*check local listings 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


A flight to London 
goes awry. The 
episode's official 
title is “In Plane 
Sight,” though | 
think it should be 
“Stakes on a Plane.” 


GETTIN’ SPACEY 


» StarTalk 
11PM-MIDNIGHT 


NATGEO 


Christopher Nolan 
visits to talk 
science, but fans 
already have 
theories on 

what it all really 
means, man. 
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What to Watch 


IZOMBIE: KATIE YU/THE CW; TIA MOWRY AT HOME: FOOD NETWORK 


/GraceHelbig + 2,137,118 Fans 


» Hell's Kitchen 


| FOX 


The chefs prepare 


meals using 
exotic meats like 
alligator, ostrich, 
wild boar, and the 
ripped-out heart 
of a PETA activist. 


» Marvel's Agents 


of S.H.1.E.L.D. 


| ABC 


In the fight against 


HYDRA, Coulson is 
forced to team up 
with someone he 
can’t trust. Is it... 
lrony Man? 


Season Finale 


» One Big Happy 


» iZombie 


| THE CW 


When Liv eats a 
dead mom’s brain, 
a fierce maternal 
instinct kicks in. 
Her new powers 
include leaving 
long voicemail 
messages, send- 
ing Starbucks gift 
cards, and con- 
stantly asking when 
you're going to 
finally settle down 
and get married like 
your sister. 


Series Debut 
» Tia Mowry at Home 


| COOKING 


Tia Mowry may star on the Nick sitcom 
Instant Mom, but her kitchen habits are 
anything but instant. “I want to make sure 
I'm feeding my family healthy choices,” 
Mowry says of making from-scratch 
meals. “If | can do it, you can do it too.” Tia 
Mowry at Home will showcase the working 
mom’s go-to recipes, which include spa- 
ghetti and meatballs—made with turkey, 
oatmeal, and spinach (“to get the vegeta- 
bles in there”)—and savory Korean-style 
barbecue. (Mowry’s Army-brat upbring- 
ing and adult travels to destinations like 
Budapest have influenced her use of far- 
flung flavors.) Also on the menu? A little 
dinner music, by way of Mowry’s amateur 
covers of Beyoncé and Celine Dion hits. 

“I love singing in the kitchen,” she admits. 
“But only the powerhouses!” —wina Terrero 
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Series Debut 
» Swab Stories 


9-9:30PM | VHI 


A “DNA testing 
truck” solves peo- 
ple’s most personal 
mysteries. Conve- 
niently, it’s parked 
next to the taco 
truck that just lost 
all of its customers. 


» Modern Family 

9-9:31PM | ABC ; 
—— Season Premiere 

Claire bribes the » Ripper Street 


principal on Luke's 10-11:30PM | BBC AMERICA 


WEDNESDAY APRIL 29 cont.) 


behalf. Good thing, 
or else he would’ve 
never gotten that 
A in ethics class. 


» The Prancing 
Elites Project 


10-10:30PM | OXYGEN 


A show about the 
trials of an Alabama 
dance troupe made 
up of gay black men. 
Don’t they know 
jazz hands are ille- 
gal in the South? 


Series Debut 
» Beyond the Tank 


9-10:01PM | ABC 


If you love the my-life-has-been-nothing-but-rainbows- 
and-unicorns-since-I-made-a-deal updates that appear 
on Shark Tank, then this spin-off that focuses on what 
happens to the companies after the credits roll is for 
you. But don’t go looking for a whole lot of small- 
business drama. Yes, Daymond John gives some tough 
talk to his boneless-ribs entrepreneur over issues 
with a co-packer, but it’s still the emotional equivalent 
of a burned-out taillight on a Mercedes. | mean, the 
segment update on Tipsy Elves—which went from 
$800,000 in sales to $7.5 million—ends with them 
actually walking off into the sunset. And as they say on 
Shark Tank, for those reasons...I’'m out. C- —Dalton Ross 


FRIDAY 1 


The London-set Victorian-era police procedural we 
like to call Downton Stabby was canceled after two 
seasons, then was revived in the U.K., and now returns 
to the States. But has Matthew Macfadyen’s copper 
Edmund Reid made the streets any safer in the four 
years that've passed on screen? Not on your nelly, 
guv’nor! Tonight a train robbery causes death and 
destruction as Reid reteams with his foils, colleague 
Bennet Drake (Jerome Flynn) and Captain Jackson 
(Adam Rothenberg). Sadly missing is ruthless season 2 
villain Jedediah Shine (Joseph Mawle), who was last 
seen being battered to near death by Drake in the box- 
ing ring. However, the episode does offer hope that 
this season's criminal activities will remain as murky 
as an old-school London pea-soup fog. B —Clark Collis 


» Grimm 


8-9PM | NBC 


A killer is thought 
to be a Jack the 
Ripper copycat. 
“My name?” says the 
suspect. “Uh...Rack. 
Rack the...Jipper.” 


» Vice 
11-11:30PM | HBO 


The show examines 
China’s weirdest 
fad: “renting” white 
guys. And if you 
rent all of Mumford 
& Sons, you get 25% 
off your next order. 


THURSDAY APRIL 30 


» Bones 
8-9PM | FOX 


When a chef winds 
up dead, Brennan 
and Booth reluc- 
tantly question 
the staff at their 
favorite diner. 
Something tells 
me this won't go 
over easy. 


» The Blacklist 
9-10PM | NBC 


Liz discovers 
hidden pictures in 
Red's secret flat. 
It’s the James 
Spader nude-pics 
leak you never 
knew you wanted! 


» Louie 
10:30-11PM | FX 


Louie wins $400 on 
a scratch-off lotto 
ticket, marries his 
dream woman, and 
finds inner peace. 
Just kidding! He'll 
still be Louie. 


Season Finale 
»Mom 


9-9:30PM | CBS 


Christy (Anna Faris) 
rings in two years 

of sobriety and as 
many years of living 
with her mom (Alli- 
son Janney)—but at 
least one of those 
milestones is chal- 
lenged tonight. As a 
duo, Faris and Jan- 
ney are sharper than 
ever, able to slay 
the silliest slapstick 
scene with smarts. 
The finale also 
shows off Mom's 
other key strength: 
those quietly honest 
moments that catch 
your tear ducts by 
surprise. B+ 


SATURDAY MAY 2 


» America’s Next 
Cat Star 


9~10PM | ANIMAL PLANET 


Finally, the people 
in charge of TV 
have given the 
world a program 
made exclusively 
for unmarried 
aunts. 


» Murder, She 

Baked: A Choco- 
late Chip Cookie 
Murder Mystery 


9-11PM | HALLMARK 


Do you really want 
me to tell you what 
this made-for-TV 
movie is about, or 
would you rather 
just let your imagi- 
nation run wild 
with that amazing 
title? That’s what 

| thought. 


» Outlander 
9-10PM | STARZ 


Jamie is stuck 
between a rock and 
a hard place. Have 
fun, fanfic writers! 


SCARJO RISIN’ 


> Saturday 
Night Live 


Scarlett Johans- 
son hosts the 
show for her 
fourth time. One 
more, and she 
gets a free sub! 
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MADAM SECRETARY: BARBARA NITKE/CBS; FAMILY GUY: FOX 


©) /GraceHelbig + 2137118 Fans 


Season Finale 
» Madam Secretary 


8-9PM | CBS 


In her first year as secre- 
tary of state, Téa Leoni’s 
Elizabeth McCord has 
survived Greece's debt 


crisis, Bolivian cults, and | tis 
an explosion in the Mid- 
dle East. What'll the finale ,; ©& 


bring? Flashbacks! “We'll y 
gobackandexplorehow ,/ ®# 
she got where she is, not 

just prior to her CIA life,” q 
says Leoni. “What do all , 
these commitments mean 

to a marriage, and how do 

they impact it?” In other 
words, matters foreign 
and domestic. —Jason Clark 


» Game of Thrones 


9-10PM | HBO 


Feel smug by 


watching it legally. 


Season Premiere 
» Penny Dreadful 


10-11PM | SHOWTIME 


Vanessa sees a 
series of disturbing 
images. She knows 
she can unfollow 
Kim, right? 


Season Finale 
» Secrets and Lies 


9-10PM | ABC 

And truth! The mur- 
derer is revealed. 

» The Royals 
10-11PM | E! 


The family suffers 
an assassination 
attempt. Did they 
not let the people 
eat cake again? 


» Family Guy 


9-9:30PM | FOX 


As we know from the Taken movies, Liam 
Neeson is a bit of a family guy himself. 

So who better to guest-star in the series’ 
250th episode? “We learn that anytime 
Peter gets drunk, he goes ona rant about 
how he can beat up Liam Neeson,” says 
exec producer Steve Callaghan. “So 

his friends decide to call his bluff.” This 
leads to a “down and dirty” dad fight, 
though Callaghan notes that Peter “defi- 
nitely does not have a particular set of 
skills” like Neeson. In addition to fighters, 
Callaghan says there'll be lovers tonight: 
“Quagmire throws a street-fair carnival 
event called Quagfest to commemorate 
his 1,000th sexual conquest.” 
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Alabama Shakes 


Sound & Color 
ROCK (ATO) 
By Kyle Anderson 


AS THERE been a more perfect introduction to a 

band than Alabama Shakes’ first single, “Hold On”? 

The track from the Athens, Ala., foursome’s gold- 

selling 2012 debut, Boys & Girls, laid out the group’s 

platonic ideal: slinky, groovy bar blues with just 
enough grit to leave an impression, but not enough to eclipse 
the national treasure that is frontwoman Brittany Howard’s 
unforgettable voice. 

Those pipes, which can slide from primal yowls to intimate 
whispers, are at the center of the Shakes’ confident follow-up, 
Sound & Color. Even with some welcome stylistic twists, 
including the dubby psychedelic shuffle “Guess Who” and 
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expansive end-of-days epic “Gemini,” Howard remains the 
focal point—as she should. Few singers on the radio today are 
capable of sweetly crooning about being swept off their feet 
(“Over My Head”), belting away romantic frustration (lead 
single “Don’t Wanna Fight”), and blues-talking bad decisions 
(“Shoegaze”) with equal fluency. 

The songs here are far more intricately constructed than 
anything on the band’s debut, and the musicianship is disci- 
plined almost to a fault; a little unbridled rocking out would 
actually have injected some needed verve into Color’s quieter 
second half. Still, Howard manages to elevate even the sleepy 
“This Feeling,” and any instrument noisier than gentle drums 

and acoustic strums would have 
distracted from the stunning way she 


BEST TRACKS wraps her raspy coo around the 
eh AL WANNA phrase “T spent all this time trying to 
The subtly funky find my way here.” She has the innate 
first single ability to make the most everyday 

sentiments sound transcendent, 
DUNES 


which is as fitting a job description for 
a star as there is. A= 


A slow-burning 
space-rocker 
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ZAC BROWN BAND: SCOTT LEGATO/WIREIMAGE.COM 


Zac 
Brown 


Band 


Jekyll + Hyde 
COUNTRY 
(SOUTHERN GROUND/ 
JOHN VARVATOS/BIG 
MACHINE/REPUBLIC) 
By Kyle Anderson 


ZAC BROWNIS indisputably one of the most sonically 
adventurous artists working in country music today. 
Whether he’s trading verses with Kid Rock, chart- 
topping with Jimmy Buffett, or handing production 
duties over to Dave Grohl, Brown rarely fails to push 
the boundaries of the genre. It’s an admirable outlook 
to have in the oft-stuffy world of Nashville formalism, 
and it has led his band to multiplatinum success. But 
the group’s fourth studio full-length goes miles 
beyond even their most off-the-beaten-path excur- 
sions, and not always for the better. 

There is some comfort food here: “Homegrown” is 
a good old-fashioned banjo-plucking porch-rocker, 
and the Chris Cornell-assisted bulldozer “Heavy Is 
the Head” doesn’t stray too far from Brown's previous 
grunge-smacked collaborations with Grohl. But it’s a 
pretty long walk from opener “Beautiful Drug,” a sort 
of Calvin Harris-lite club bubbler, to a Margaritaville 
jam (“Castaway”) and a gospel tune (“Remedy”). Sara 
Bareilles drops in on “Mango Tree,” a brassy Vegas 
lounge act, and multiple hip-hop-biting beats are 
sprinkled throughout. Though Brown's vocals adjust 
to Jekyll + Hyde's multiple personalities, he can’t pro- 
vide enough continuity to keep the album cohesive, 
and the borderline-goofy gambits are more distract- 
ing than interesting. The album certainly proves that 
ZBB have range. But at some point, experimentation 
swerves into self-indulgence, and Brown never gets 
around to solving Jekyll’s identity crisis. C+ 
~> BEST TRACKS: Heavy Is the Head ° Young and Wild 


Imagine a world 
where everyone 
knows the day on 
which they will die. 


For Denton, that’s 
in just two days! 
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DENTON 
LITTLE 


1998-2015 
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“START READING AT 
DENTONLITTLECOM 


When he was singing words | 
wrote, | started kind of choking up, 
but | tried to be all manly and puff 
my chest up and be all “Yeah, it’s 
not a big deal.” 

Have you started getting 
recognized yet? 

| took an Uber last night and the 
driver just stared at me, so | was 
like, “Is there anything wrong?” 
And he was like, “No, man, you’re 

a great singer. | really look up 

to you!” And he didn’t even turn 


BREAKING 


BIG Charlie Puth 


| 
Mes OCCUPATION S|NGER-SONGWRITER-PRODUCER 


A few years after being discovered by Ellen DeGeneres on YouTube, he’s got 
aNo.1smash (the Furious 7 ballad “See You Again”), arising duet (“Marvin 
Gaye,” with Meghan Trainor), and onetrendsetting eyebrow. —-MADISON VAIN 


What was it like to get a phone 
call from Ellen? 

| was a sophomore at Berklee College 
of Music, and | thought it was a joke. 
Then they called again and were like, 
“No, it’s really the Ellen show! We'd 
love for you to come out and sing 
[his cover of Adele’s “Someone Like 
You”].” So | did and was signed to her 
label. | got to be in front of 15 million 
people, and it’s ultimately how 
Atlantic Records found me—because 
someone just happened to be watch- 
ing the show that day. It’s pretty cool. 
Let's talk about the Wiz Khalifa 
collab “See You Again,” which pays 
tribute to the late Paul Walker. 

| produced the song with DJ Frank E, 
and he’s known for writing huge pop 
hits. We didn’t know each other, [but] 
we wrote the hook in, like, 10 min- 
utes. What was interesting was that 
we were writing the song for Paul, 
but we didn’t tell each other that we 
had both lost somebody recently. It 
was pretty powerful. The moment 
we finished it, we hugged. We were 
like, “You're my bro forever!”... We 
sent it to Wiz, and he put down his 
rap on it and made the whole thing 
shine. He put the little bow on it. 
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You've also penned songs for 
stars like Jason Derulo, Trey 
Songz, and Pitbull. 

The first person that | ever heard 
sing a song | wrote was Jason 
Derulo. | was in the studio when he 
was doing it, and | mean, I’ve heard 
that guy’s voice my whole life. 


on the meter! 

You had a cameo in Meghan 
Trainor’s “Dear Future Husband” 
video and she asked to sing on 
“Marvin Gaye.” Do you think she’s 
trying to tell you something? 
[Laughs] Well, it didn’t happen 

in that order. We actually met at a 
party in the Hollywood Hills, and 

| played her a very early demo 
version of “Marvin Gaye” and she 
memorized the song and sang it 

in the studio a week later.... She’s 
taken me on and introduced me 

to her fans—they call themselves 
the Megatrons, and they’ve kind 
of adopted me. 

So do you have your own fan- 
group name yet? 

| actually didn’t name them, but 
they came up with “Supporters of 
Charlie Puth,” and they narrowed it 
down to “SupPuthers,” and then it 
became just “Puthers.” It’s crazy 
because | have a scar on my right 
eyebrow, but people who don’t 
know me very well think that | just 
intentionally shave that part of it. 
So now | see people on Twitter 
shaving that part of their eyebrow 
and saying, “I’m a Puther for life!” 
and I’m like, “Oh, goodness! | hope 
your mom doesn’t get mad at you.” 


“I grew 

up listening 
to Marvin 
Gaye.... When 
I was born, 
people were 
still getting 
own to 

TLC in big 
MC Hammer 
pants.” 
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| WHAT'S THAT SONG? 


EW SCOPES OUT 


THE BEST MUSICAL MOM 


TV JUKEBOX 


ENTS FROM RECENT 
EPISODES OF YOUR FAVORITE SHOWS 


THE AMERICANS 

THE SONG “Vienna,” Ultravox 
THE SCENE In the April 15 epi- 
sode, the new-wavers’ 1980 hit 
plays on the radio as Elizabeth 
(Keri Russell) invites Paige (Holly 
Taylor) to join her ona trip to 
Russia. Though Elizabeth leaves 
the choice up to her daughter, 
she notes that it will be her only 
chance to meet her dying 
grandma. No pressure, Paige! 


iZOMBIE 

THE SONG “Oh My God,” 
Hollow Wood 

THE SCENE While Liv (Rose 
Mclver) bikes happily across 
rainy Seattle on April 14, the 
Idaho folkies’ strummy stomper 
delivers a chipper little melody 
with noirish lyrics (“It’s a 
horror scene”). That’s kind 

of like eating your dead pal’s 
brain to solve a case, right? 


ORPHAN BLACK 


THE SONG “Go,” Grimes feat. 
Blood Diamonds 

THE SCENE This spacey electro 
number soundtracks the make- 
over Felix Jordan Gavaris) gives 
Sarah (Tatiana Maslany) to prep 
her for playing Rachel in the 
April 18 season premiere. That 
and some Fifty Shades-style 
moves help her get info out of 
“cleaner” Ferdinand (James Frain). 


SCANDAL 


THE SONG “I’m Your Boogie 
Man,” KC & the Sunshine Band 
THE SCENE As Quinn (Katie 
Lowes) and Huck (Guillermo 
Diaz) use hammers to dispose 
of the mayor’s wife’s corpse on 
April 16, this glitzy disco track's 
title takes on new meaning: 
What kind of creeps break into 
a house and stab someone? 
Actual bogeymen, that’s who. 


THE ROYALS 

THE SONG “Darling Are You 
Gonna Leave Me,” London 
Grammar 

THE SCENE The U.K. indie trio’s 
smoky lament weaves through 
several scenes of coupledom in 
the April 19 ep, though Queen 
Helena (Elizabeth Hurley) has 
sadder prospects than the smitten 
Ophelia (Merritt Patterson) and 
Prince Liam (William Moseley). 


BONES 

THE SONG “Close Your Eyes,” 
Split Screens 

THE SCENE When Wendell 
(Michael Grant Terry) finally con- 
fesses to breaking—and fixing— 
Andie’s (Shalita Grant) precious 
family clock on April 16, this folky 
lullaby predicts her mellow reac 
tion: The clock had been busted 
for years, but Wendell’s efforts 
bring the couple even closer. 


JANE THE VIRGIN 


THE SONG “Volcano,” Emily Hearn 
THE SCENE With a verbal anvil— 
“Maybe we're just too different”— 
Rafael (Justin Baldoni) ends 
things with a heartbroken Jane 
(Gina Rodriguez) on April 13. 

As Jane melts into a river of 
tears, Hearn’s winsome wisp 

of asong fills the boat 

with extra rain: “Sometimes 
love just ain’t enough.” 


NASHVILLE 

THE SONG “Flutter,” Howls 

THE SCENE After declaring ear- 
lier in the April 15 ep that “you're 
only as sick as your secrets,” 
Deacon (Charles Esten) reveals 
his own secret to Luke (Will 
Chase), who is also his daughter's 
boyfriend’s dad: He is sick, with 
cancer. L.A. outfit Howls’ jangly, 
syncopated duet helps him 
deliver the bad news. 


YOUNGER 

THE SONG “Wild for You,” 
Sleep Machine 

THE SCENE Liza (Sutton Foster) 
and her new tattoo-artist beau, 
Josh (Nico Tortorella), get busy 
for the first time—and fulfill the 
L.A. rockers’ raucous anthem by 
breaking the bed—in the opening 
minutes of the April 14 episode. 
—Isabella Biedenharn, Eric Renner 
Brown, and Dana Rose Falcone 


THE BEST 
OF BLUR: 
A PLAYLIST 


From the Britpop icons’ 
early hits to their latest 
CD, The Magic Whip, we 
build the perfect mix. 


p “She's So High” 
A shaggy, swirling 
sing-along from their 
1991 debut, Leisure. 


p> “Popscene” 
Frontman Damon 
Albarn’s expert 
skewering of music- 
industry fame. 


> “Country House” 
A rollicking anthem 
that also takes the UK. 
class system to task. 


p> “Girls and Boys” 
The dancey disco 
bits here predict 
Albarn’s funkier side 
project Gorillaz. 


> “Song 2” 
There’s a reason it 
pops up at every 
sporting event ever. 


pb “Music Is My Radar” 
Fuzzy indie-rock cardio 
for wayward cool kids. 


p “Coffee & TV” 
A jangly ode to “One 
of many zeros/Kicked 
around bored.” 


p> “Miss America” 
An odd little lullaby for 
a girl across the pond. 


p> “Death of a Party” 
Albarn’s spooky, noirish 
case for staying in. 


p “I Broadcast” 
A return to noisy 
melodic form off 
Whip, their first 
album in 12 years. 


> “Tender” 
The prettiest campfire- 
ballad Britpop ever 
produced. 


MORE ON EW.COM 
Stream the set at 
® ew.com/blurplaylist 
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Jon Krakauer 


MISSOULA 


RAPE AN 


SYSTEM 


©) the suthor of INTO THE WILD onc UNDER THE BANNER OF HEAVEN 


Missoula 


Jon Krakauer 
NONFICTION 
By Jeff Labrecque 
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ON KRAKAUER HAS ventured into precarious 

terrain before in best-sellers like Into the Wild and 

Into Thin Air, but those extreme adventures were 

more like strolls in the park compared with what 

he’s navigating this time: campus sex, acquaintance 
rape, and institutional and cultural impediments to justice for 
many traumatized young women. Missoula examines a wave 
of alleged sexual assaults that occurred at the University of 
Montana between 2010 and 2012—when the town was 
dubbed “America’s rape capital.” The book is a devastating 
exposé of colleges and local law enforcement when it comes 
to investigating and prosecuting campus sex crimes. The 
college town was ripped apart by the avalanche of ugly head- 
lines, especially because several of the accused men were 
prominent members of the school’s successful football team, 
one of whom went to prison for drunkenly raping a friend he’d 
known since first grade. 

The crimes are grim—they’Il be especially tough to read 
about if you’re the parent of college-age daughters—and the 
University of Montana handled them abysmally. But it’s the 
justice system for which Krakauer reserves his most stinging 
indictments. The Missoula police treated rape accusations 
like unfortunate adolescent misunderstandings, and even in 
cases where they ultimately did recommend prosecution, 
an intransigent county attorney’s office filed charges only 
12 percent of the time—reflecting a self-serving preference for 
taking sure things to trial. A heads-up to readers of the book: 
“Tt is morally impossible to remain neutral in this conflict,” 
according to trauma expert Judith Lewis Herman, M.D. “The 
bystander is forced to take sides.” Indeed, the writer does at 
times. Krakauer comes across as more crusading journalist 

than dispassionate bystander, occa- 


MEMORABLE LINE sionally presuming guilt in cases 
“Missoula’s where the evidence is not so black- 
greatest source and-white, as ifthe legal process were 
of civic pride, simultaneously insufficient and 
hands down, is inconvenient. He’s a better journalist 
the University than he is a lawyer, but even if parts of 
of Montana foot- Missoula can be picked apart by legal 


ball team, the 
beloved Grizzlies 

of the Big Sky 

Conference...” 


scholars, it’s a substantive deep dive 
into the morass of campus sex crimes, 
where the victim is too often treated 
like the accused. B+ ECA 


SACKS: ELENA SEIBERT 


On the 
Move 


Oliver Sacks 
MEMOIR 
By Melissa Maerz 


ANYONE WHO KNOWS Oliver Sacks as the kindhearted, 
white-bearded doctor and author of Awakenings and The 
Man Who Mistook His Wife for a Hat might look at the cover of 
his new book and think: When did he look like that? But the 
photo of him as a leather-clad, Muscle Beach-ready Adonis 
riding a motorcycle sums up his memoir well. On the Move is 
the story of aman who was adventurous in his career and in 
his personal life. While he describes himself as a quiet, shy, 
solitary figure, Sacks writes vividly about the early years he 
spent motorbiking around California, hooking up with 
strangers, and experimenting with drugs. Sent away from 
his family during World War II and crushed by his mother’s 
refusal to accept his homosexuality, he writes that he always 
had trouble with “the three Bs”: bonding, belonging, and 
believing. Though he seems to thrive in those areas, consid- 
ering his rich friendships with many important thinkers, 
including the poets W.H. Auden and Thom Gunn, and his 
lifelong faith that he could break new ground in research on 
Tourette’s syndrome, autism, and other mental-health con- 
ditions. On the Move—released months after an emotional 
New York Times op-ed piece in which Sacks announced he 
had terminal cancer—might be his most personal book, filled 
with diary entries and letters from friends. It’s also the most 
open he’s ever been about his professional reputation: He 
was celibate for 35 years after being accused (falsely, he 

says) of having inappropriate rela- 


MEMORABLE LINE tionships with patients, and he’s still 
“When I was hurt by the medical community’s 
twelve, a percep- refusal to acknowledge his literary 
tive schoolmaster reputation. What’s missing here, 
wrote in his though, is deeper insight into what 


report: ‘Sacks will 

go far, if he does 

not go too 

far, and this was 
often the case.” 


earned him that reputation in the 
first place: his intense devotion to 
his patients, whose stories are 
mostly relegated to other books. 
Bt ECA 


Get Out ofa 
Jam—Fast 


Clogged a friend’s toilet? 
2 Find yourself with a bullet 


»« = inthechest? You might 


"need Eric Grzymkowski’s 
What Do IDo [f..?, a crisp 
collection of advice for all kinds of 
emergency situations. —TINA JORDAN 


WHAT TO DO IF... 


AVOLCANOIS 
ABOUT TO 
ERUPT 
Stock up on essen- 
tials (including a 
gas mask and 
goggles), listen for 
sirens, and stay 
tuned to the radio. 
Oh, and get to 
higher ground. 


pr 


YOU ACCIDEN- 
TALLY CUT OFF 
AFINGER 
Apply pressure to 
slow the bleeding. 
Then find your 
finger. Rinse 
it off, stickitina 
ziplock bag, and 
submerge it ina bowl 
of ice water. 


& 


YOU STARTA 
GREASE FIRE 
Turn off the stove, 
put on some oven 
mitts, and placea 
cookie sheet or pot 
lid over the fire. 
You could also try 
dumping a box 
of baking soda on 
the flames. 


0 


YOU SEXT 
THE WRONG 
PERSON 
Blame your phone or 
claim you were 
hacked (bolster 
your case by 
posting some 
strange things to 
social media). 

Or say your phone 
was stolen. But if 
none of these tactics 
work, you may just 
have to own it. 


i 


YOU RUN 
OUT OF 
TOILET PAPER 
Sacrifice 
your socks. 


YOU’RE 
STUCK IN AN 
ELEVATOR 
Press all the buttons. 
Try your cell phone 
andthe emergency 
phone. If help doesn’t 
come, try to pry open 
the elevator doors. 
If that fails, avail 
yourself—carefully— 
of the escape hatch 
on the ceiling. 
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An It Girl 
Looks Back 


Chloé Sevigny hit the big screen 20 years ago with Kids and later 
earned an Oscar nomination for Boys Don’t Cry anda Golden Globe 
for Big Love. Withthe release ofa self-titled book of portraits, the 
actress reflects on her other full-time job: being cool. -NINATERRERO 


THERE MIGHT NOT BE an actress more associated with both 
provocative on-camera roles and wildly alternative fashion 
than Chloé Sevigny. Which is appropriate, as, at 19, Sevigny 
made her acting debut as an HIV-positive teen in Larry Clark’s 
controversial indie Kids, not long after The New Yorker dubbed 
her fashion sense—this included skater-kid staples like over- 
size overalls and thrift-shop T-shirts—‘“street chic.” 

Christened “the coolest girl in the world” by virtually every 
fashion magazine on earth, Sevigny, now 40, has established a 
career punctuated with daring performances, including an 
Academy Award-nominated turn in 1999’s Boys Don’t Cry, 
a five-season stint as a sharp-tongued sister wife on HBO’s 
Big Love (which earned her a Golden Globe), and a recent arc 
on Netflix’s disturbing family drama Bloodline. 

“People can see that Ihave some sort of other perspective— 
an alternate perspective,” says Sevigny, who has also done 
some moonlighting in major fashion campaigns with Miu Miu 
and Dolce & Gabbana. Fittingly, her self-titled book—its pink 
gingham binding a sharp contrast to a portrait of the actress 
clad in a Vegas-showgirl-style sequined bodysuit—challenges 
memoir norms. Indeed, with no words, the photographs 
(by Terry Richardson and Juergen Teller, among others) do 
the writing, tracing her progression from a pixie-haired, 
Connecticut-bred teen to a modern style icon and muse to 
fashion insiders and filmmakers alike. “I’ve been consistently 
working for the past 20 years, and the book just seemed 
like a nice way to end my youth,” Sevigny says. “I feel like 40 
is a turning point.” Here, the perennial cool girl shares some 
of the fabulous memories behind her favorite photographs 
from the book. 
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“She's 
created 
her own 

terms and 
her own 
category. 
Shee like 
asilent 
movie all 
to herself, 
impossible 
not to 
watch.” 


—NATASHA 
LYONNE 


4 “| HOPE THERE’S AN AUTHENTICITY, 

a naturalness, and an unexpected take on my 
roles,” Sevigny says of her approach to acting. 
The same might be said of her approach to 
dressing. For a magazine party in 2010, she 
topped a leather bra with a leopard-print mink 
coat that once belonged to her mother’s best 
friend. “It’s so nice that | can wear it and honor 
her in that way,” the American Horror Story 
actress says without irony, “and rock it with 
some panache.” As for her signature sexy 
deadpan stare, Sevigny says, “I was totally 
single that night—and on the prowl.” 


RED CARPET 
RULE BREAKER 


“There are a few dresses where 
| was like, ‘What was | thinking?’” 


“~ Ruffles on 
-* 


f ruffles on 
Rd ruffles at the 
t 2010 Golden 
Globes 
/ 
{\ a 
ia POR 
4 INSTEAD OF WRITING ANY WORDS for her book— f \ \ 
“| didn’t like the way the text looked on the pages”—Sevigny i; 
asked her best friend of nearly 20 years, Orange Is the New : 
Black actress Natasha Lyonne, to provide an afterword ’ 4 
jam-packed with personal anecdotes. “She’s my greatest . 
cheerleader and makes me more comfortable and confident 
as a person,” says Sevigny. “Natasha is always putting ¢ 
things into perspective.” The two regularly swap career : ; 
advice, secrets, jokes, and, of course, clothes. “That was my 5 > 
old black Helmut Lang she was wearing,” Sevigny notes of j k iy a s 
her BFF’s distressed leather jacket. ‘ - —w 
A short/long 
satin dress- 
toga at 
a Cinema 


¢ 3 Society event 
2d in 2011 
A 
oe 


—i 


Lace, cutouts, 
and a turban 
(what else?) 
at the 2013 
Met Ball 


4 “HARVEY [WEINSTEIN] SAW KIDS AND HADA 
vision of what it could be and the impact it could have,” 
says Sevigny. “I think it was a really big gamble, and 
I’m not sure who would want to invest that kind of 
money, or time, or effort now.” 

That sense of risk has also characterized her quirky 
fashion choices, like the preppy pink oxford she cinched 
at the bust with a thin leather belt in this old casting photo. 
“| had boobs, so it didn’t work out as well,” says Sevigny 
with a laugh. “And | was fat, because | had lived in 
San Francisco for two months and all | ate were burritos 
every day. | can see all the baby weight on me in that 
photo—it’s kind of funny.” 
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Portrait of the Cartoonist 
Asa Young Man 


Famed New Yorker cartoonist and TV writer/executive (Seinfeld, Girls) 
Bruce Eric Kaplan has written and illustrated a hilarious, touching 
autobiography, I Wasa Child. —STEPHAN LEE 


What led you to write a memoir? 

It was completely not what I had 
intended. I had intended to have a 
general meeting about doing a book 
with drawings. I had a meeting with 
my publisher, and I was talking 
about my father and my childhood, 
and at the end of this hour they said, 
“That’s the book!” In no way, shape, 
or form did I think it would be about 
my childhood. 

Is writing about yourself something 
you intentionally avoided until now? 
There was tons 

of anxiety around 
exposing myself 
because I’ve always 
written through car- 
toons. They’re very autobiographical, 
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but no one ever knows that. Meghan 
Daum or Joan Didion can’t hide 
behind anything, whereas I can think 
a thought, but it comes from a dog's 


mouth, or a woman’s mouth. It’s so 
hidden. When my mother was alive, 
she used to say, “Is that cartoon 
about your father and me?” And I’d 
say, “No, of course not!” But it was, 
much of the time. 

This book tells the story of your child- 
hood through very specific images, 
like an attic door that wouldn’t close 
right and the shape of your father’s 
comb-over. Did you look at old photos 
to bring back those memories? 

Not at all. It was completely from my 
head. I didn’t want to jog my memory. 
I wanted it to be “What do I retain 


from this childhood and this time?” 
You write about learning to be 
anxious from your parents. 
I got this message | 
from my parents: 
“Tf you worry, it’s 
like an armor.” The 
more you worry, 
the more you're prepared for when 
the bad thing happens. If you 
have more awareness, your brain 
is stewing at all times and 
that’s not nothing. 
So has anxiety come in handy in 
your career? 
I obviously mine my 
worries for my cre- 
ative life, and actually, 
it’s soothing to me— 
it’s like writing a 
journal. Similarly with the cartoons, 
if ’m expressing my worries and 
concerns through them, it can be 
very therapeutic. But everything 
could be better if I wasn’t worried. 
[Laughs] I could be creating some- 
thing really good—not this s--- that 
youre seeing. 
There’s a poignant moment in the 
book where you write that your 
parents never believed people— 
including you—could get what they 
want in life. But you seem to be proof 
that they were wrong. 


I remember a 
commercial for a 
woman changing her life by going to 
the Ritz thrift shop, and from that I 
got this other message that was the 
opposite of what my parents were 
saying. On TV, over and over again, 
you're given these stories where 
people transform themselves. And I 
really said, “That’s what I’m ascrib- 
ing to.” I’m not ascribing to your 
belief system that I need to take 
computer programming so that I 
can have a 9-to-5 job to support 
myself with something practical. I 
want that world—the world where 
people have nothing and they man- 
age to get whatever they want. 
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PAINTING: KEHINDE WILD/EYCOURTESY OF SEAN KELLY, NEW YORK. 
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A Classic Education 


Kehinde Wiley’s paintings of urban black men and women are unsubtle riffs on 
works by old masters like van Dyck and Manet. The New York artist has a retrospective 
at the Brooklyn Museum through May 24 (the show then moves to the Modern Art 
Museum of Fort Worth). But fans everywhere can get the book, A New Republic. 


From the street to the easel: Femme piquée par un serpent, oil on canvas, 2008 


om After unearthing her 
“Y= childhood diaries, Julavits 
Be took up journaling again 
» when she was in her 40s, 

starting each entry with 

: = “Today...” (As in: “Today 
my friend asked me, ‘Am | crazy?’” Or: 
“Today | flew home from Italy after 
living for a month with a ghost.”) It’s no 
accident that so many of her entries 
describe dinner parties, because Julavits 
sounds like the ideal dinner-party guest, 
always regaling you with exotic travel 
tales, dishy gossip about her friends, and 
funny stories—such as the time she tried 
to urinate into an airsickness bag ona 
plane. At its best, The Folded Clock is 
what all great diaries end up being: a 
profound meditation on the passing of 
time. B+ —Melissa Maerz 'E © A 


QUICK TAKES 
The Folded Clock Spinster Dreamland 
Heidi Julavits Kate Bolick Sam Quinones 
NONFICTION NONFICTION NONFICTION 
In a quest to understand her The story of the opiate epi- 


anal desire for permanent single- 
hood and the professional 
and personal freedoms 
inherent in a fully self-reliant 
lifestyle, journalist Bolick 
weaves memoir, feminist theory, and 
biographies of five forgone writers into a 
riveting, essential text. She convenes this 
luminous “secret coven of dead spinsters’— 
Edna St. Vincent Millay, Neith Boyce, 
Charlotte Perkins Gilman, Edith Wharton, 
and Maeve Brennan—and uses their 
radical last-century lives to explore the 
upside of not marrying. (Spoiler and a 
downside: One ends up a bag lady.) Bolick’s 
voice crackles with wit, sharp criticism, 
and breathtaking metaphors as she makes 
an enticing case for spinsterhood. A 
—Isabella Biedenharn ‘E ‘© (N 


demic in America is actually 
several stories: the Mexican 
drug gang that created a new 
delivery method, the moral 
corruption of Big Pharma, 
the overprescription of painkillers through 
the last half of the 20th century, and the 
rise of black-tar heroin abuse. In Dreamland, 
Quinones tries to tell all of them. A typical 
four-page sequence skips from a young 
dealer sipping celebratory tequila to the 
Arab empire spreading opium poppy around 
the world to an abridged history of the New 
York heroin industry. Though the book some- 
times feels like a dozen long reported pieces 
stitched together, Quinones’ research 
ensures that there is something legitimately 
interesting (and frequently horrifying) on 
every page. A= —Darren Franich E A 
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The worst hair 
since Jared Leto 


TheBullseye 


Here’s a look at the pop culture news that was right on target 
this week—and the events that missed the mark 


The worst hair since 
Shia LaBeouf 


Chris Harrison 
named host of 


Paul st t2 Who Wants to 
peice i 6 a Be a Millionaire, 
otten Toma and we can 


toes. Still waaay 


too high. think of at least 


30 women who 
can answer that 
question. 


Pantone adds official 
new color “Minion Yellow,” 
marking yet another big 
setback for “Boxtroll Ecru.” 


ae 


China launches 
Mini Marilyn 
cartoon for 
young girls. But 
is it Mini Karen 
or Mini Ivy?! 
(This one’s for 
all three Smash 
fans out there.) 


The droid 
we didn’t 
even know 
\ we were 

. looking for 


Norman's finally going 
Psycho on Bates Motel, ’ 
but you're even crazier if ’ 

you're not watching. \ 


The Internet uncovered a ’90s music 
video with a greased-up 26-year-old 

Jason Statham in leopard underwear. 
Bullseye is proud to pay it forward. 


Netflix’s Fuller House is officially 
ago. As in, please, 


Selena to be PLEASE go get a better title. Black Eyed 
resurrected as a Peas will 
logram for reunite for 
a tour in 2018. new album, 
Thanks to this which is par- 
news, the ticularly 
world will have exciting news 
already ended for That 
by then. Rest in peace, So, seen any cool new One and This 
-. d bitch. trailers lately? Other One. 


~~ 


Fox is remaking Rocky 
Horror. It’s just 
a mistake to the left 
and a train wreck to 


Ryan Gosling in #) 
talks for Disney's aN aa 
Haunted Sdbado Gigante 


Mansion, where 
all the ghosts 
have six-packs 

and the scariest 

thing is non- 
artisanal coffee. 


canceled after 53 
years. Sources say 
the budget 
was just too gigante. 


HBO picks up pot series High 


Maintenance. It’s perhaps the 
network’s most literal green light. 


Josh Hartnett 
's he turned 
down Christo- 
pher Nolan for 
Batman role. 
Phew, that was 
close. 
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A dk dk dk ed be be | 


Not 
solid gold 
rich. 
Golden 
baked 

rich. 
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ivr Life's 
¥’” Rich 
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